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FLINDERS QUARTET ~ THE OFFERING 
 
The two halves of this program are linked to show Australia’s place in the continuation of the grand tradition 
of the string quartet, and to place these works into a 21st century context. The similarities between these 
compositions are quite serendipitous. It’s not just a shared lineage, but a culmination of a working process 
that truly acknowledges the musicians at hand. 
X 
 

DMITRI SHOSTAKOVICH 1906-1975 
String Quartet No. 5 in B flat major, Op. 92 (composed 1952) 
x 
I. Allegro non troppo 
II. Andante – Andantino – Andante – Andantino – Andante 
III. Moderato – Allegretto – Andante  
x 

Dmitri Shostakovich had what most composers would dream of: a string quartet to perform all his quartets 
and rehearse them under his watchful ear. The Beethoven Quartet was formed in 1923 and were with 
Shostakovich throughout his career. His 11th - 14th quartets are dedicated to the individual members, but 
this one is dedicated to all four and bears the inscription: 
x 

“This Quartet has been composed to mark the 30th anniversary of the Beethoven String Quartet and is 
dedicated to the artists, its members. Dear friends, please accept this modest gift as a testimony of my 
admiration of your wonderful art, of my deep gratitude for your splendid performance of my works and my 
great love for you all.”  
x 

It was to wait one year for its premiere, paired with his fourth quartet in 1953, after Stalin’s death. 
Shostakovich is often accused of cowardice in his acceptance of the criticism of the authorities. (His music 
was likened to a piercing road drill or a musical gas chamber.) But what were his options? He was in 
constant fear of his own life and the disappearance of loved ones was a grim reminder of the consequences 
of his actions. It was in these works, his most intimate, that he felt the ability to write more freely. 
 

Shostakovich was still married to his beloved Nina (whom he married, divorced and remarried) but 
interestingly, he used a direct quote from a composition for clarinet, violin and piano by one of his 
extramarital affairs, Galina Ustvolskaya. Indeed, a young Shostakovich revealed quite libertarian views 
about marriage to his mother in a letter stating that, “... the best thing imaginable would be a total abolition 
of marriage, of all fetters and duties in the face of love. But that is utopian of course.”  
x 

The work begins, as with so much of his music, with two emotional ideas simultaneously. At once sarcastic, 
innocent, joyful, it suddenly descends into a brutal reminder of the regime at hand. We have been reminded 
while rehearsing this work of our time (in 2013) with Ukrainian pianist, Dmitry Onishchenko. He told of his 
grandmother growing up at the same time as Shostakovich and she said it was like they were being beaten 
about the legs and told, “Your business is rejoicing! Your business is rejoicing!”. That image of forced jollity 
is certainly expressed in this first movement. 
x 

The choice to use extremely high registers adds a fragility and a danger to the melody which matches the 
constant sense of anxiety in which Shostakovich lived for much of the time. The third movement showcases 
his signature irregular rhythms, playful interplay and ends with some of the most heart wrenching harmonic 
sequences in his repertoire. He knew the members of the Beethoven Quartet so well and this gift must have 
seemed like the musical crown jewels when they first played it through. Shostakovich wrote this work for a 
private audience, knowing there was a chance it wouldn’t ever be performed, but with the satisfaction that 
he was allowed to speak his musical mind as these chamber works tended to slip under the critical radar of 
the authorities. 
 
  



ELENA KATS-CHERNIN 1957- 
Piano Quintet No. 1 The Offering (composed 2016) 
Premiere, commissioned by Flinders Quartet with support from Chris Arnold and Margot Costanzo 
x 

Elena Kats-Chernin’s relationship with Soviet Russia is quite different from that of Shostakovich’s. Having 
lived in Australia for so many years, one wonders whether it is this fact, or simply her natural positivity that 
creates such quintessentially uplifting music. Her first piano quintet was commissioned as a birthday 
present by Chris Arnold and Margot Costanzo, and like Shostakovich, she has held her dedicatees very 
much in the front of her mind in the construction of this work. 
x 

Kats-Chernin studied music in Moscow, Sydney and Hanover. She has created works across nearly every 
genre, from rags to operas and works for robotic sound machines to a full scale choral symphony. Her 
music featured at the opening ceremonies of the 2000 Sydney Olympic Games and the 2003 Rugby World 
Cup. She has received several awards including the Sounds Australian, Helpmann, Limelight, Sydney 
Theatre Award and Sidney Myer Arts Award. She has composed scores for three full length silent films for 
ZDF/arte TV channel in Germany; adapted three Monteverdi operas, and wrote a children's opera 
Schneewittchen und die 77 Zwerge for Komische Oper Berlin. Her Russian Rag became Max's theme in the 
2009 claymation Mary and Max by Oscar-winning director, Adam Elliot. 
x 

Kats-Chernin’s latest works are The Witching Hour, concerto for eight double basses and orchestra and 
Singing Trees for Australian Chamber Orchestra. Her most recent piano CD Butterflying (ABC Classics) was 
number two on the ARIA Classical Core Chart for several weeks in July-August 2016. 
x 

Her previous collaborations with Flinders Quartet were Re-Inventions and Joyce's Mob (String quartet No. 
1). 
x 

“This project is a third time Flinders Quartet and I have worked together, it has been a thrill to write each 
piece for them. Not only do they offer high virtuosity and technical flawlessness, there is also a wonderfully 
exquisite vitality, depth and beauty to their playing which is a great inspiration to a composer. 
x 

The Offering is my first piece for piano quintet, it is commissioned by the Flinders Quartet with the support 
from Chris Arnold and Margot Costanzo.  
x 

This work is in 5 movements, it is kaleidoscopic in nature and it has elements from different times and 
styles: from sparklingly light baroque in the 1st movement and the Andante of the 2nd movement to the 
bursting glimpses of charleston in the 3rd movement followed by reflectively still 4th, which prepares for the 
energetic last movement with a rhapsodic Finale.” 

-- Elena Kats-Chernin, August 2016 
 
 
 
STUART GREENBAUM 1966- 
4 before (and after) 5 (composed 2016) 
Premiere, commissioned by Flinders Quartet with support from Julian Burnside AO QC 
x 

We are incredibly privileged to have been working with Stuart this year; he has been so generous in 
spending time with us and we have so much respect for his work. The exciting news is that this gorgeous 
vignette is now part of a larger work that we hope to play for you in the very near future. 
x 

"This quartet movement work was commissioned to precede Brahms' Piano Quintet in F minor, Op.34. The 
title ‘4 before (and after) 5’ alludes to its function as a quartet prelude to the ensuing quintet. It is also ‘after’ 
5 in that it is based exclusively on the first 21 bars of the coda of the final movement of the Brahms – a slow 
and soulful chromatic chord sequence, lasting around 45 seconds. This new movement stretches that 
sequence out to a 5–minute time span in its original key of F minor. While it slows down the rate of 
harmonic change, the tempo is much faster – re-imagining the Brahms in contemporary pop syncopation." 

-- Stuart Greenbaum, August 2016 
x 

 
  



JOHANNES BRAHMS 1833-1897 
Piano Quintet in F minor, Op. 34 (composed 1864) 
x 
I. Allegro non troppo 
II. Andante, un poco Adagio  
III. Scherzo: Allegro 
IV. Finale: Poco sostenuto—Allegro non troppo 
x 

Brahms wrote his piano quintet when he was around 31. His string quartets were yet to come but this work 
shows all the signs of a seasoned master. 
x 

This achievement was not without its struggle! After rehearsing it for several months in the string quintet 
version, Joseph Joachim (Brahms' friend and a violinist who often reviewed his work) had written to 
Brahms, "I am unwilling to let the quintet pass out of my hands without having played it to you … I do not 
wish to dogmatize on the details of a work which in every line shows some proof of overpowering strength. 
But what is lacking is, in a word, charm. After a time, on hearing the work quietly, I think you will feel the 
same as I do about it." Brahms’ demands of the string players exceeded their capabilities and the natural 
inclination of the instruments. He decided to rescore the work for two pianos. 
x 

This was delivered to his dear friend Clara Schumann and they played it together on the piano. She was 
also privy to the string quintet version and aware of the amount of work already invested in this work. She 
wrote: "The work is splendid, but it cannot be called a sonata. Rather it is a work so full of ideas that it 
requires an orchestra for its interpretation. These ideas are for the most part lost on the piano. The first time 
I tried the work I had a feeling that it was an arrangement. These ideas are only to be recognized by a 
musician and do not exist for the general public … So please remodel it once more!" 
x 

His unrequited love for Clara is legendary and he obeyed with the piano quintet version we know today 
which was pronounced by Joachim as, “The finest chamber work since Schubert”. The genesis of this 
masterwork is lost to Brahms’ insistence on destroying his drafts and early manuscripts, but what is clear is 
that this well-structured, beautifully proportioned work came about through many months of painstaking 
work. We are left with a composition that flows naturally and seems to make any other versions irrelevant. 
x 

The first movement uses most of its material from the first eight bars and from ingenious distribution of 
material, rhythmic interplay and the exploitation of textures available in the string quartet. Based on this 
writing, it is remarkable that it would be another ten years before he dared to write his first string quartet. 
The second and third movements are designed to contrast each other but are bound together by a lyrical 
use of counter rhythms. It is the last that propels the work into another stratosphere. Beginning with a 
prophetic, yearning slow introduction, the resulting dance-like theme has an urgency that transforms into a 
tarantellian whirl to the end. 
 

Notes copyright © 2016 Flinders Quartet. All rights reserved. 
 

FLINDERS QUARTET 
 
Flinders Quartet (FQ) is instantly recognisable as one of Australia’s most loved chamber music 
ensembles. A quartet for the twenty-first century, FQ continues its second decade with acknowledged 
musical skill and maturity. Their dynamic and stirring performances of a full spectrum of repertoire have 
audiences and critics articulating their esteem, and the quartet is now a highly respected force in 
Australian chamber music. 
  

"... Flinders Quartet displayed seamless ensemble as well as profound understanding of the music they 
played."  Armidale Express (March 2016) 

  

FQ regularly commissions and premieres works by Australian composers. In 2016, the quartet has 
premiered works by Elena Kats-Chernin and Stuart Greenbaum, with a new work by Calvin Bowman and 
new arrangements by Bowman and Iain Grandage slated for 2017. In its ongoing mission to further the 
Australian tradition of chamber music, FQ has previously commissioned and premiered works by Peter 
Sculthorpe, Ian Munro, Richard Mills, Ross Edwards, Paul Dean, Paul Grabowsky, Andrew Ford, and 
Katy Abbott.   
 

The quartet is regularly invited to perform and tour for chamber music presenters such as Musica Viva, 
and is in demand at festivals throughout Australia often in association with some of the country’s finest 



talents, including Slava Grigoryan, Kristian Chong, Ian Munro, Paul Dean, Karin Schaupp, Genevieve 
Lacey and Jayson Gillham. International engagements have taken them to the UK, Singapore, Canada, 
and most recently, Sweden and Finland. 
 

FQ's first commercial CD release, Reinventions with Genevieve Lacey, was received with great critical 
acclaim, and was re-released on the ABC Classics label in March 2015, reaching #1 on the ARIA Core 
Classical album chart. Also on the ABC Classics label is FQ's ARIA-nominated 2011 release, Fandango, 
with Karin Schaupp, and 2015 release Intimate Voices: Sibelius String Quartets. 
 

"Their shading, rhythmic pliability and tautness of ensemble are impeccable."  Limelight Magazine, 
reviewing Intimate Voices (December 2015) 

   

FQ's 2017 performance schedule includes their annual Melbourne subscription series at Melbourne 
Recital Centre, Montsalvat and Collins Street Baptist Church; a Gala performance at Hawthorn Arts 
Centre; a collaboration with ACO principal cellist Timo-Veikko Valve; and recitals and masterclasses in 
various parts of metropolitan and regional Australia. 
 

flindersquartet.com 
 

BENJAMIN MARTIN, piano 
 
Identified by Newsday NY as an 'Excellent craftsman', The New York Times as 'Distinctive, arresting in 
style' and The Australian in 2000 as ‘The best young talent for the new millennium’, pianist/composer 
Benjamin Martin has become known as an artist of exceptional versatility and subtlety of expression.  A 
child-prodigy, Benjamin aged thirteen memorized Schumann's Carnaval in two days, and by the age of 
eighteen had a repertoire of some two-hundred and fifty works plus twenty-five concertos.   
 
A graduate of the Juilliard School where he was a student of John Browning, Benjamin has received 
numerous awards including the Queen Elizabeth Grant, first prize in the Hepzibah Menuhin Memorial 
Award, The Marten Bequest Scholarship and two scholarships to the Tanglewood Summer Festival (as a 
pianist in 1987 and composer in 1988), where he was first introduced to Leonard Bernstein.  His 
teachers have included Alexander Semetsky, Maria Clodes-Jaguaribe, Stephen McIntyre and Dorothy 
Taubman.   
 
He has performed throughout Australia and toured the United States, Europe and Asia, performing solo 
and duo-recitals with such artists as Alina Ibragimova, Joshua Bell, Pekka Kuusisto, Richard Tognetti, 
Dimitri Berlinsky, Raphael and Elizabeth Wallfisch, Janice Martin, Steven Davislim, Boris Baraz, Eiji Oue 
and the Utrecht Quartet.  Benjamin has also given numerous Premieres including the New York Premiere 
of Two Pianos by Morton Gould (associate artist M.Herskowitz) and Brett Dean’s Elegy (with cellist 
Emma-Jane Murphy).  In 2013 he performed with Barry Humphries and the ACO in a national tour. 
 
Benjamin has developed a life-long interest in conceptual arguments formed often - but not exclusively - 
upon musically-related and interrelated ideas, which he regards as a natural extension of his 
performance and composing activities.  As a result of this skill he is often consulted in matters 
pertaining to musical discourse, which extend beyond traditional boundaries of thought.  Similarly, 
teaching and chamber-music is no less an important extension of one's musical activities, hence why 
Benjamin has always been a dedicated teacher at The University of Melbourne Music Faculty and 
pianist for Firebird Trio. 
 
Benjamin is a critically acclaimed recording-artist and also appears in a film titled 'Memories of John 
Browning'.  His discography includes three CD's with the great German violist Hartmut Lindemann for 
Tacet Records and releases with Bis and Chandos. He has made a series of three recordings with Melba 
Recordings.  Of his recently released debut solo CD In the Wake of the Great War - featuring 20th 
century English music - Barry Tuckwell wrote 'I was knocked out by Benjamin Martin's 
recording.  Sensational playing and an imaginative program', while The Bax Society Website's Richard 
Adams wrote of Martin's Bax Third and Bridge Sonatas 'compelling, volatile, and shattering'. 
 

benjamindmartin.com 


