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From: Genevieve Lacey <genevievelacey@ozemail.com.au>
Date: 16 August 2016 at 9:46:41 AM AEST
To: Zoe Knighton <zoeflinders4tet@gmail.com>
Subject: letter of support

Dear	Panel	Members

I	write	in	support	of	Flinders	Quartet’s	applica:on	to	Crea:ve	Victoria,	in	the	program	

grants	category.

Flinders	are	innovators	in	the	field	of	chamber	music	in	Victoria.	They	have	an	

extraordinary	track	record	of	achievements	for	a	:ny,	ar:st	led	company.	The	work	they	

do	in	the	classical	music	sector	to	create	opportuni:es	for	living	composers,	and	to	

extend	audiences	and	possibili:es	for	the	music	they’re	passionate	about,	is	

remarkable.

For	many	years,	Flinders	have	consistently	commissioned,	premiered,	recorded	and	

toured	new	works	for	string	quartet,	establishing	long,	deep	rela:onships	with	

composers	and	audiences	to	support	this	work.	More	recently,	they’ve	begun	their	

much-needed	composer	workshop	program,	offering	an	invaluable	tool	and	experience	

for	emerging	composers	to	gain	experience	with	consummate	players,	eager	to	support	

the	development	and	ongoing	life	of	new	work.

Flinders	have	long	had	a	policy	of	open	rehearsals,	welcoming	key	groups	and	

individuals	into	a	warm,	in:mate	working	environment,	allowing	them	a	very	personal	

experience	of	what	takes	place	in	the	lead	up	to	public	performances.	They’re	

charisma:c	and	experienced	teachers,	in	the	amateur,	community,	secondary	and	

ter:ary	sectors,	and	their	concert	prices	reflect	a	real	commitment	to	making	their	work	

as	accessible	as	possible.

For	years	now,	they	have	been	tes:ng	and	expanding	the	possibili:es	for	a	

contemporary	string	quartet,	and	their	season	for	next	year	is	testament	to	their	

commitment	to	Victorian	composers.

I’ve	had	the	pleasure	of	working	alongside	Flinders	for	more	than	a	decade,	and	both	

admire	and	respect	them	deeply.	They’re	:reless	champions	of	new	music,	and	have	

worked	with	great	intelligence,	integrity	and	heart	to	create	a	community	of	listeners	

around	their	work.

With	warm	thanks	for	your	considera:on.

Yours	truly

Genevieve	Lacey

Independent	Ar:st
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Recommendation

To whom it might concern

Evaluated project: The Flinders Quartet, tour to Finland July zor5

As the artistic director of the Sibelius in Korpo Festival in Finland, it was a pleasure to me
to present the performances of the Flinders Quartet last Summer 2015 in Finland. Last
year our national composer Jean Sibelius was celebrated, 1So years since his birth.

Accordingly, a comprehensive Sibelius repertoir was performed in many places. The core
of the Korpo festival in zor5 was the complete string quartets and the piano quintet by
Sibelius, and in addition remarkable separate pieces.

The full Sibelius repertoir performed by the Flinders Quartet:

Jean Sibelius (1865- rgST):
String Quartet in E flat major, JS r84 (t88S)
String Quartet in A minor, JS r83 (t889)
String Quartet in B flat major, Op.+ (r889-9o)
String Quartet in D minor, Op. 56'Voces Intimae' (tgog)
Piano Quintet in G minor, JS r59 (t8qo)
Molto moderato - Scherzo in E major JS g4 (r88S), Four Themes (IBBZ), Adagio in D
minor, JS rz (r89o), Fugue for Martin Wegelius, JS 8S (1889), Andante festivo, JS 34a
(tgzz)

The performances of the Flinders Quartet were simply exquisite - the expectations were
high, but they were anyhow surpassed. To mention only two separate items: the big five-
movement quartet'Voces Intimae'sounded deep and expressive in our r5th century stone
church, the Korpo Church, and eg. the final,long-strechted crescendo of the finale was
played with commendable aplomb. The separate Adagio in D minor, Js 12, was rendered
with lyrical intensity and a{mosphere, showing the high professional culture of the
ensemble.

The Flinders Quartet is surely a fine exponent of cultural life in Victoria and Australia, and
their concerts got a special addition by the very interesting lecture 'sibelius in Australasia',
given by the famous Australian radio journalist; Geoffrey Hayes.

The string quartet repertoir is central in the oeuwe of many classical composers, and it
would be of vital interest, to support this art of music. I
economical support to the Flinders Quartet.

In Helsinki, SthApril zot6 Folke

d all possible


