
Flinders Quartet’s Artistic Program Description 2018: Mendelssohn 
 
Program 1 - February 2018 
Songs Without Words 
 
MOZART String Quartet K.464 
MENDELSSOHN Songs Without Words arranged for string quartet by John Rotar 
JOHN ROTAR V Večernih  
BEETHOVEN String Quartet Op. 127 
 
Montsalvat Barn Gallery - Sunday 25 February, 2.30pm 
Collins Street Baptist Church - Tuesday 27 February, 1.00pm (one-hour program) 
Melbourne Recital Centre Salon - Wednesday 28 February, 7.00pm 
(this program will also tour to regional Victoria, Sydney and regional NSW) 
 
Emerging composer, John Rotar, brought the house down with his piece, V Večernih as part of FQ’s 
2016 composer workshop. Launching the year’s focus on Mendelssohn, FQ has commissioned 
John to arrange some of Mendelssohn’s songs for string quartet. Included will be Flage, upon which 
Mendelssohn based his Op. 13 quartet (being performed in Program 3). Immensely talented with a 
vivacity and clarity in his writing, John Rotar is soon to become a well known name. 
 

Beethoven’s string quartets are more than a cornerstone of the string quartet canon, and their 
importance in the musical landscape cannot be understated. His mighty Op. 127 acts as an apt 
bookend to Mozart’s crystalline K.464. 
 
Program 2 - July 2018 
Midsummer 
with guest artist, Chris Moore (viola and narrator) 
 
MENDELSSOHN Arrangement of A Midsummer Night’s Dream incidental music by Iain Grandage 
intertwined with text from Shakespeare’s play; Chris Moore (narrator) 
CALVIN BOWMAN The Curly Pyjama Letters; Chris Moore (narrator) 
BRAHMS Viola Quintet; Chris Moore (viola) 
 
Montsalvat Upper Gallery - Sunday 22 July, 2.30pm 
Collins Street Baptist Church - Tuesday 24 July, 1.00pm (one-hour program) 
Hawthorn Arts Centre - Thursday 26 July, 7.30pm 
The Independent Theatre, North Sydney - Sunday 29 July, 3.30pm 
(this program will also tour to regional Victoria and NSW) 
 
William Hennessy once said that all musicians possess a little of the actor within them. FQ takes 
this one step further, giving Chris Moore the dual role of Puck and violist. (We always knew that if 
Puck played an instrument, it would be the viola!) Iain Grandage, together with the quartet and 
Chris, reimagine Mendelssohn’s score with the support of dramaturge, Kirsty Hillhouse, in a concert 
that will grab the imagination. As a little entrée, Chris will narrate the poignant Leunig “The Curly 
Pyjama Letters” with Calvin Bowman’s accompanying score. Commissioned and premiered by FQ 
in 2012, its delightful quirkiness has struck a chord with audiences. 
 

Juxtaposing this is the purely romantic, melodic world of Brahms. Described as a man “steeped in 



force”, Brahms’ G minor quartet brings us back to the purity of music with musicianship of the 
highest order. 
 
Program 3 - November 2018 
Sunrise 
 
HAYDN String Quartet Op. 64, No. 4 ‘Sunrise’ 
ANDREW FORD String Quartet No. 6 Jointly commissioned for Flinders Quartet by David and Kaye Birks and 
Julian Burnside AO QC 
MENDELSSOHN String Quartet Op.13 in A minor 
 
Melbourne Recital Centre Salon - Thursday 8 November, 7.00pm 
Montsalvat Barn Gallery - Sunday 11 November, 2.30pm 
Collins Street Baptist Church - Tuesday 13 November, 1.00pm (one-hour program) 
(this program will also tour to regional Victoria, Queensland and NSW) 
 
Mendelssohn has the reputation of being a composer who had a relatively comfortable upbringing. 
His Op. 13 string quartet (heavily influenced by Beethoven) reflects a young man’s privileged 
outlook in 18th century Berlin. Fast forward to 21st century Australia and we have this tribute to 
sunrise and positivity with Haydn’s ‘Sunrise’ quartet and Andrew Ford’s 6th string quartet - one 
movement of which bears the title “Sunrise with Wedding Dresses”. On the one hand, a work that is 
reminiscent of a leisurely dawn, on the other a work full of desperate hope.  
 
Composer Workshop and Performance - November/December 2018 
  
FQ takes its role as Victoria’s premier string quartet very seriously, and being a true voice for 
Victoria’s composers is an essential part of its activity. In order to best serve the composers and to 
truly develop their compositional skills and personal voice, having a live, professional string quartet 
at their disposal is an invaluable tool. 
  
This workshop will involve up to six new composers and their compositions, giving each of the 
participating composers a career-leveraging opportunity. Over the course of two weeks, the pieces 
will take shape and will be crafted to best showcase the composer’s intent. Any less time doesn’t 
respect the composer’s effort and lessens the worth of the resulting concert and recording. 
Partnership, creativity and an investment in the future of the string quartet is at the heart of this 
activity. Based on feedback from the 2016 workshop, there will be a separate session for 
composers and the mentors and a larger break between the workshop and the concerts to enable 
the composers to have the necessary time to rework their compositions 
  
The resulting concert at the Library at The Dock (Docklands) will be recorded, giving the composers 
a worthy calling card and documenting the development of chamber music in Victoria. There is the 
possibility for suitable compositions to be incorporated into the quartet’s existing repertoire. 
 


