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LEGACY 
Thursday 21 March 2024 • St Johns Southgate 

Friday 22 March 2024 • Castlemaine Art Museum 
Saturday 23 March 2024 • St John’s Church, Flinders 

Sunday 24 March 2024 • Montsalvat Barn Gallery 
Monday 25 March 2024 • Melbourne Recital Centre 

Monday 8 April 2024 • FQ Digital premiere 

 
Flinders Quartet is based on Wurundjeri land in the Kulin Nation, and acknowledges that we live, work, and make music on unceded lands. We 

are privileged to play on land where music has been made for thousands of years. Flinders Quartet acknowledges the sovereignty of First 
Nations peoples of this continent and pays deep respects to their Elders past, present and emerging,  

and to all Aboriginal and Torres Strait Islander Peoples. 
 
WOLFGANG AMADEUS MOZART 1756-1791 
String Quartet No. 19 in C major, K.465 ‘Dissonance’ 
(composed 1785) 
 

I. Adagio-Allegro 
II. Andante cantabile in F major 
III. Menuetto. Allegretto. (C major, trio in C minor) 
IV. Molto allegro 
 

This quartet comes from a set of six dedicated to one of Mozart’s 
closest friends, mentors, and confidants - Joseph Haydn. Inspired by 
Haydn’s Op. 33 quartets, which had just been performed and 
published in Vienna, Mozart composed the six “Haydn” quartets 
without commission, meaning there was obviously a burning 
passion to explore the unending possibilities that lie within the 
string quartet medium. 
 

This quartet is the last of the six and is nicknamed the “Dissonance” 
because of its monumentally original opening which lasts for 22 
bars. We’ve tried analysing the harmonic progressions and it's 
almost impossible. Apparently the first musicians gave the scores 
back because they were convinced that Mozart had made some 
errors. Even Haydn was flummoxed, but in the end he conceded, “If 
Mozart wrote it, he must have meant it.” 
 

We asked our six Emerge composer participants what a lesser 
composer would have done with the opening, and one said with 
incredible insight, “Made it longer.”  
 

After the initial 22 bars, the comparative lightness of the ensuing 
Allegro is made all the more pertinent by omitting the grounding 
bass of the cello. We are in the familiar realm of a sonata-form first 
movement which is not without its tricks and trademark Mozart 
genius, but we never again return to the extra-terrestrial, other 
worldliness of the opening. 
 

The second theme in the Adagio second movement encases another 
section of suspension and harmonic ingenuity, but a little more 
earthbound in its conception. This same strangeness occurs three 
times, the third time breaking free into a glorious sequence of 
harmonies. 
 

After the third movement Menuetto with tumultuous C minor trio, 
Mozart invokes the spirit of his mentor Haydn in a playful Rondo 
which is complete with his joyful, hiccupping rests. 
 

We love imagining the scene of this quartet’s first outing, with 
Haydn playing second violin and Mozart playing viola - of course. 
 
GORDON KERRY 1961- 
String Quartet No. 6 (composed 2023) 
 

Commissioned by Flinders Quartet with support from Siobhan 
Lenihan, for Dolores and Denis Lenihan 
 

Learning this piece has been such a satisfying experience, largely 
due to the number of unifying factors. Apart from the plainchant 
theme which is often hidden in plain sight (or hearing, as it were), 
the quaver tempo never fluctuates even though this will not be 
apparent to the listener. 
 

The interlocking melodies and counterpoint fit together like a 
complex puzzle. But much like one Escher’s intricate drawings, 
they change continually with each hearing dependent on the 
listener’s auditory perspective. 
 

The most glorious point in the piece is the outburst of A major which 
has been sitting in our subconscious since the beginning with the 
piece using the Dorian mode with A as a pivot note. This string 
quartet feels like music written in its purest form with no obvious 
subtext or narrative, just the perfection of organised sound. 
 

A note from the composer:     
 

“Siobhan Lenihan has been a close friend and colleague for many 
years, and was responsible for my composing my first quartet, 
Torquing Points, as part of a residency with Musica Viva in 
Schools, a program that she administered. So it is a great delight to 
compose a piece honouring her parents, Dolores and Denis, who 
were also very dear to me.      
 

The piece was completed in May 2023 and is in one movement. It 
begins in slow, simple fashion, with modal counterpoint derived 
from a favourite plainchant that also informs much of the rest of the 
piece. A new section maintains the original pulse, but now in 6/ 8, 
leading to the work's fastest section where terse rhythmic ideas 



create contrast with more extended, serene counterpoint. The final 
section is slow, but ornately decorated.” 
 

Gordon Kerry is a composer and writer living on a hill in north-
eastern Victoria. Recent works include Whatever yon brightness be 
for organ, his second Piano Sonata for Amir Farid, Alchemy for the 
Australian Chamber Choir, Clarinet Quintet for Omega Ensemble, 
Sinfonia concertante for Alison Mitchell, Irit Silver and the 
Queensland Symphony Orchestra under Ben Northey; Christchurch 
Monody for The Marais Project, and a Violin Sonata for Emily Sun 
and Amir Farid presented by Musica Viva. Cellist Daniel Chiou 
premiered Soliloquy as part of The ANAM Set in Melbourne, and 
Six-Part Inventions for Inventi Ensemble was performed in 
Melbourne and on a substantial tour of regional Victorian and NSW 
centres. His Missa gaudeamus omnes was performed in Sydney in 
November 2022.  
 

He has worked with Plexus, the jazz/gamba band Elysian Fields, 
Acacia Quartet, the Australia Ensemble and Halcyon; he has written 
four operas, a large body of orchestral and chamber music. His 
previous string quartets have been performed by the Melbourne, 
Australian, Acacia, Dorian, Sartory, Takács and St Lawrence String 
Quartets. 
 

Kerry is the author of New Classical Music: Composing Australia 
and numerous articles and chapters on musical subjects. He has been 
awarded fellowships by the Ian Potter Cultural Trust, the Australia 
Council, the Peggy Glanville-Hicks Trust and the Virginia Center 
for the Creative Arts. He studied composition with Barry 
Conyngham at the University of Melbourne. 
 
 

Notes copyright © 2024 Flinders Quartet. All rights reserved.

 
Join Flinders Quartet for a post-concert Q&A after the St Johns Southgate performance. 

 
 
 
 
 
 
 

 
We are deeply grateful for the support of project partners: 

 
 

 
 

 

 
 

 
 

Flinders Quartet profoundly values the support of all its sponsors, patrons, donors and advisors, all of whom are acknowledged at  
 

flindersquartet.com 
 
 
 
 

 
 

 
NEXT CONCERTS: “Blueprint” 

 
Wed 7 August, 1pm  •  St Johns Southgate, Southbank 

Sun 11 August, 2.30pm  •  Montsalvat Barn Gallery, Eltham 

Mon 12 August, 7pm  •  Primrose Potter Salon, Melbourne Recital Centre, Southbank 

Bookings and information: flindersquartet.com 

 

 


