
Montsalvat Barn Gallery ~ Sunday 24 February, 2.30pm
Primrose Potter Salon ~ Thursday 28 February, 7.00pm
Peninsula Music Society ~ Saturday 2 March, 7.30pm

JOSEPH HAYDN 1732-1809

String Quartet Op. 64, No. 3 (composed 1790)

I. Vivace assai
II. Adagio
III. Minuet. Allegretto - Trio
IV. Finale. Allegro con spirito

What makes one Haydn string quartet different from
another? After writing 68 string quartets, can he really
have anything new to say?

It is no secret that Haydn invented the string quartet as
we know it today, and that he did have quite a formula for
writing in this genre. After all, the classical era in so many
ways is concerned with symmetry, balance, harmony and
sense of proportion. Each and every one of Haydn’s string
quartets certainly fit this description. But, as with any
great artist, it is when Haydn deviates from this formula,
even in the most subtle way, that has meant we are still
performing and investigating these works in 21st century
Australia. Like many films or novels, we recognise a
formulaic structure, but delight in any little surprises along
the way.

At the time of writing this quartet, in 1790, Haydn had
been in the employ of the Esterházy Palace for 30 years.
Haydn had begun to feel somewhat imprisoned, and while
the time at the palace had given him the opportunity to
fully cement his voice in the symphonic and string quartet
form, with all his renowned wit, inventiveness and finesse,
he was keen to seek inspiration from abroad. Salomon
had been trying to lure Haydn to London for years and
the death of Prince Nicholas Esterházy in September 1790
meant Haydn was finally free to travel. A new musical
approach was needed - one that would satisfy concerts in
a large hall.

The set of Op. 64 string quartets (there are six quartets in
this set) straddle this period of change and one of the
most important turning points in Haydn’s life. The first
four quartets (which include the Op. 64, No. 3 performed
in this concert) were written whilst at the palace, and the

last two were written in London.

The first movement of Op. 64, No. 3 plays with irregular
phrase length, rhythmic insecurity mirrored in vivacity and
humour with the last movement. Even the Minuet has the
off-putting rhythmical interplay with hiccups and off beats;
if Haydn was feeling trapped and bored with his life as
court composer under Prince Nicholas, these quartets
bore the benefit of him having no distractions other than
composition. It’s the Adagio that leaves us with our jaws
on the floor with its structure, emotive clarity, harmonic
template and dare one say, romanticism.

MATTHEW LAING 1988-

Out of Hibernation (composed 2018-19)

World premiere, commissioned by Flinders Quartet

We first met Matt as a composer in 2017. Prior to that,
he’d been someone fun to sit next to at orchestral gigs
and someone who was always great to talk to in the
breaks. We had no idea that he was capable of writing
such interesting and complex music. We workshopped,
performed and recorded his first score for string quartet
as part of our 2017 Composer Development Program and
found his music incredibly well structured, with his vast
knowledge of string instruments able to find new colours
in the string quartet. It really pushed us to rediscover
what we thought was possible. Like finishing a well-loved
drama series, we found ourselves especially curious about
the direction Matt would take next; so to make sure we
were the first to know, we commissioned him to write us a
larger work that we could share with our audiences. Sure,
it’s music that is complex, but there is also a beautiful
aesthetic and a storytelling that makes it simultaneously
aurally attractive and intellectually stimulating.

A note from the composer:

“Out of Hibernation is a continuous four-part work about
the experience of existence and change, without drawing
any particular meaning from either. The overall arc of the
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work moves from natural to human-centric; and from an
awakening of things new, to a failing recollection of things
lost.

Out of Hibernation
How it must be for a hibernating animal to wake after 4
months, the bright light, the sensory overload, and the
perpetual rediscovery of life.

Nocturne for creepy crawlies

Spray your life with insecticide
An every day "anyone can use" chemical, used mindlessly
that eliminates something that underpins our existence.
The impulse of fear and what we do to overcome it at the
expense of ourselves.

Time can take things away from you too
The insidious nature of photographs; they act to remind
you of a person, time or place until they replace that
person, time or place.

My gratitude to the Flinders Quartet, the Ian Potter
Cultural Trust and Brett Dean; this work wouldn't be, or
be what it is without their faith and guidance.”

-- Matthew Laing, February 2019

ROBERT SCHUMANN 1810-1856

String Quartet No. 3 in A major, Op. 41, No. 3 (composed
1842)

I. Andante espressivo - Allegro molto moderato
II. Assai agitato
III. Adagio molto
IV. Finale. Allegro molto vivace - Quasi Trio

Robert and Clara may well have been the musical power
couple of the 19th century. Rather unusually, Clara was
the main breadwinner of the household and in the early
years of their marriage, her compositions were more
popular than his. (Clara stopped composing at age 36
with the words, “I once believed that I possessed creative
talent, but I have given up this idea; a woman must not
desire to compose - there has never yet been one able to
do it. Should I expect to be the one?”) Even though he
loved his wife dearly, her fame was all a little too much
and whilst accompanying her on a performance tour,
Robert feigned his music magazine work as an excuse to
return to Leipzig where he wrote in their shared marriage
journal:

“This separation has once again made clear to me our
particularly difficult situation. Should I neglect my talent in
order to serve as your travelling companion? And
conversely, should you let your talent go to waste simply
because I happen to be chained to the journal and the
piano?”

To which Clara responded, “Thursday, March 10, was the
most miserable day of our marriage up to now; we parted,
and it seemed to me that I would never see him again.”

Whilst he was alone, stewing with jealousy and waiting for
his wife’s return, inspiration was eluding him and he only
managed some counterpoint exercises. Clara’s
homecoming sparked an intense creativity with some of
the most quintessential examples of “romantic” music and
he completed three string quartets in as many months. It
cemented 1842 as his chamber music year (the piano
quintet and quartet were also written in close proximity)
and served as an outpouring of the juxtaposition of
feelings he was experiencing.

If one reads the musings of Mendelssohn and Schumann
and their respective thoughts on string quartets, it
doesn’t take a detective to work out that they were
kindred spirits. Mendelssohn speaks of the quartet being
“a conversation between four rational people”. Schumann
speaks of the quartet being “by turns beautiful and even
abstrusely woven conversation among four people.” Both
composers believed the quartet should be its own form
and not borrowing from or influenced by symphonic or
other forms. Both intensely revered the string quartets of
Haydn, Mozart and Beethoven, and it will come as no
surprise to find that Schumann dedicated his three
quartets to his best friend, Felix. He wrote to his publisher
in 1847, “My quartets, which you published, have taken
on a special meaning for me through the death of
Mendelssohn . . . . I still view them as the best works of
my earlier period, and Mendelssohn often expressed a
similar opinion to me.”

In each movement of the third string quartet there are
contradicting moods, rhythmical figures and motifs which
seem to match Schumann’s own sentiment at the time; a
deep love for his wife at the same time as a resentment of
her success and a barely restrained jealousy.

The first movement begins with what some call the “Clara
theme”. A sighing motif of a descending fifth which runs
throughout in concise development. Once you know this,
you can almost hear Robert saying his love’s name over
and over again with that motif as the music unfolds. The
second movement is a clever series of variations, using
rhythmic displacement as an inventive tool (following the
footsteps of many great masters in doing so.) The third
movement is a glorious outpouring of romantic longing
and the finale a rollicking ride as one would hear in the
final movement of a Beethoven Razumovsky quartet.

Program notes copyright © 2019 Flinders Quartet. All rights reserved.
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FLINDERS QUARTET (FQ) is instantly recognisable as
one of Australia’s most loved chamber music ensembles.
A quartet for the twenty-first century, FQ continues its
second decade with acknowledged musical skill and
maturity. The group's dynamic and stirring performances
of a full spectrum of repertoire have audiences and critics
articulating their esteem, and the quartet is a highly-
respected force in Australian chamber music.
X

FQ regularly commissions and premieres works by
Australian composers. In 2018, the quartet premiered new
works by Andrew Ford and Iain Grandage; and revisited a
commissioned work by Calvin Bowman. Their 2019 season
features new works by Matthew Laing and Stuart
Greenbaum. In their ongoing mission to further the
Australian tradition of chamber music, FQ has previously
commissioned and premiered works by Katy Abbott, Ross
Edwards, Elena Kats-Chernin, Paul Dean, Paul Grabowsky,
Ian Munro and Tom Henry. In 2016, FQ launched its
Composer Development Program, investing in emerging
Australian composers; one of whom, Matthew Laing,
features in the 2019 season.
X\

Building on a 2006 Limelight Award and 2007 Melbourne
Prize for Music nomination, FQ was nominated for a 2007
ARIA (Australian Recording Industry Association) award
for their performance of Gillian Whitehead’s "Bright
Forms Return" in collaboration with new music ensemble
Halcyon. In 2010, Flinders was again nominated for the
Melbourne Prize for Music, and in 2011 received an ARIA
nomination for their CD release with Karin Schaupp
(guitar), "Fandango".
X

FQ was Radio 3MBS FM’s inaugural Artists in Residence, a
position held until 2006. The quartet continues to receive
regular airplay on that station, as well as on ABC Classic
FM, Sydney’s Fine Music FM, various other Australian
stations, and on Finland’s Radio Vega and the UK’s BBC
Three.
X

FQ’s first commercial CD release, "Reinventions" with
Genevieve Lacey, met with critical and popular acclaim
and was re-released on the ABC Classics label in 2015,
reaching #1 on the ARIA Core Classical album chart. Also
on the ABC Classics label is its ARIA-nominated 2011
release, "Fandango" with Karin Schaupp, and 2015
release "Intimate Voices: Sibelius String Quartets". In late
2018, FQ released a 2-CD set entitled "The Offering" of
four Australian works commissioned and/or premiered by
the quartet.
X

The members of Flinders Quartet have a steadfast
commitment to the development of Australian chamber
music, musicians and audiences. As teachers and mentors,
they regularly work with the Australian Youth Orchestra
and its developmental programs for young chamber
groups. They also work with the Victorian Amateur
Chamber Music Society, and are regularly invited to tutor
at secondary and tertiary institutions throughout Australia
including the University of Melbourne. In 2018, Flinders
Quartet were appointed Artistic Patrons of John Noble’s
Quartet Program.

MATTHEW LAING is a composer/violist from
Melbourne. Whilst working as a violist in a wide array of
ensembles in Melbourne, Matt had several works
performed at ANAM attached to his association from his
student days. His first string quartet “Shapes”
workshopped and performed in 2017 by the Flinders
Quartet and was subsequently awarded the Scarlet’s Fund
prize, resulting in a residency at “All That We Are” in
Hobart in May 2018. Matt has been commissioned by the
Flinders Quartet and Ossicle Duo to write substantial
works in 2019, and was awarded an Ian Potter Cultural
Trust grant to work with Brett Dean in Berlin and London
in January 2019 to aid in the composition of those two
commissions.

Matthew Laing (photographer: Sharon Gertner)

NEXT CONCERTS

UPCOMING CONCERTS
May 4 to 5 - Coriole Music Festival

June 17 to 22 - Composer Development Program
(open-to-the-public workshops and concert)

July 25 to 27 - NSW regional touring

July 28 - The Independent, North Sydney

July 30 - Collins Street Baptist Church

August 4 - Montsalvat

August 5 - Primrose Potter Salon

Visit flindersquartet.com for all performance and booking
details.

http://www.flindersquartet.com/composerworkshop
http://www.flindersquartet.com/2019-progam-1
http://www.flindersquartet.com/reinventions
http://www.flindersquartet.com/fandango
http://www.flindersquartet.com/intimate-voices
http://www.flindersquartet.com/jnqp
http://www.flindersquartet.com/jnqp
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