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OLIVER BEARD 1998-  � 
On the Edge of Everything  (composed 2019) 
X 

“On the Edge of Everything is an 
exploration into additive rhythms and 
the facilities of double and triple 
stopping on stringed instruments. It 
features a driving pulse and extended 
harmonies, taking its inspiration from 
contemporary jazz music and elements 
of folk music. The conceptual inspiration 

for this piece comes from the feeling of progressing into a new 
stage within one’s life, hence On the Edge of Everything.”  
 
Oliver Beard is a young composer whose work spans many forms 
and genres. His most recent undertakings have spanned from 
the theatre to popular music. Oliver is currently studying at the 
Sydney Conservatorium of Music, where he is pursuing a 
Bachelor of Music in Creative Music. Oliver has recently 
participated in the Fanfare Competition with Artology where his 
music was recorded by the Australian Youth Orchestra, and the 
Gondwana Composers School under the teachings of Paul 
Stanhope and Anthony Pitts, where his music was workshopped 
and recorded by the Song Company. Later this year Oliver will 
work with Sydney based director Miranda Middleton, writing the 
score to her graduating piece at the National Institute of 
Dramatic Arts. 
 
TIMOTHY FRANKLIN 1985-  � 
The View from My Window - 
Raining  (composed 2019) 
 

“The View From My Window – 
Raining was born out of an attempt 
to confine the material in each of the 
four voices to short simple rhythmic 
gestures and generate momentum through rhythmic 
displacement and the resulting conflict between the voices. It 
fairly quickly grew into something a little more than that, with 
the emergence of abstracted melodies at an angle to the 
rhythmic figures, punctuated with brief periods of rhythmic 
unison. The finished work reminded me of a feeling I had staring 
out of a window in Tarraleah, Tasmania, in September last year. 
It was a fairly cold, drizzly day (of which I’m actually a fan), and it 
had just started snowing. There was a sense of stillness and 
silence, and yet also of myriad intense small-scale movements. I 
thought it appropriate to name the work for that feeling.” 
 
Timothy is a composer and saxophonist based in Melbourne. He 
is a largely self-taught composer interested in developing 
complex vertical harmonic structures, which he sets against 
ancient-sounding melodies, and arithmetic or pre-classical formal 
structures. As a performing composer, Timothy is acutely aware 
of the composer/performer dialogue and strongly believes in 
encouraging performers to develop their voice within the 

framework of his works. His works are published by Wirripang 
Pty Ltd. 
 

Timothy’s performance practice is with a jazz quartet and as a 
solo improviser. In 2018, he was awarded a Lebowskis 
Development Residency for his project Dissolutions, and 
participated in the Australian Art Orchestra Creative Music 
Intensive. Timothy has released five independent albums; 
Fractals (2010), Mysteries (2015), Visions of a Broken City 
(2011/2017), Counterpoints (2018), and 09/12/19 (2018). 
 

He is admitted to practice as a lawyer in Victoria, and currently 
works in industrial relations. 
 
NATALIE NICOLAS 1992-  � 
The End for String Quartet  
(composed 2019) 
 

“This piece was originally inspired by 
the poignant, nostalgic ache I felt 
upon the realisation of reaching the 
end of a life-changing journey that 
was the National Women 
Composer’s Development Program 
with three incredibly talented, kind, 
vivacious and fierce women that I am only so lucky to know. To 
Ella Macens, Elizabeth Younan and Clare Johnston - thank you 
for being my inspirations, a source of drive, my rocks and my 
therapists for those two years. It felt like a lifetime, may it be a 
lifetime more of flourishing side by side. Also to Michael 
Smetanin my maestro, who mentored me through those years 
and constantly pushed for better, for the weird & wonderful 
ways in which you see potential in my art, the wine, the laughs, 
the tears and the triumphs - I will never cease to learn from you.” 
 

Sydney composer and PhD candidate Natalie completed her 
Master of Music (Composition) degree under scholarship at the 
Sydney Conservatorium of Music. She was selected for the 
inaugural National Women Composer's Development Program in 
2016-2018, and has written for the ASQ, Claire Edwardes, the 
Goldner String Quartet, the Muses Trio, the TSO, Sydney 
Philharmonia Choirs, CSO soloists, Stefanie Farrands, and many 
others. In 2013 Natalie wrote for the Australian String Quartet 
under the guidance of Andrew Ford, as a winner of the National 
Composers Forum. She was commissioned by the Hush 
Foundation in 2017-2018, and wrote for the Australian Chamber 
Orchestra. The piece was premiered at City Recital Hall, Sydney 
and Melbourne Recital Centre in 2018. In December 2017, 
Melbourne’s Flinders Quartet premiered two of her works as a 
winner of their composition competition. Natalie composed at 
the 2018 Gondwana NCS, and in March 2018, the Muses Trio 
premiered her piece “Afflatus” in multiple concerts in an 
Australian east coast International Women’s Day tour. Natalie is 
also is a casual lecturer at Sydney Conservatorium of Music 
(USyd), teaches HSC composition, owns/runs a piano tuition 
school, and sings and performs around Sydney. 



SIMON KRUIT 1991-  � 
Skyline  (composed 2019) 
 

“Skyline is a contemplation of the 
balance between the routine and 
structure of modern life, and the 
freedom and flow of the natural world. 
The imagery of a city skyline acts as a 
metaphor for this balance; the stark 
rigidity of the buildings framed and 
coloured by the unpredictable, chaotic 

beauty of the ever-changing sky. The work opens with 
metronomic pulsing under soaring, echoing violin lines before 
giving way to a free-tempo section of overlapping folk-like 
melodies. As the separate melodies draw together, the pulse 
returns in the ‘cello and the opening material reappears in the 
violin in a warped reflection before fading away.” 
 
Simon Kruit is an Australian-born composer and arranger 
currently residing in Perth. Simon has been actively working as 
an arranger since 2011, with works performed by WASO 
for Eskimo Joe with WASO, Opera in the Gorge, and Lucy 
Durack Sings the Musicals, as well as arranging for Darwin 
Symphony Orchestra, Perth Symphony Orchestra, Vienna Pops 
Orchestra, and small ensembles around Perth including Dolce 
Ensembles and DivaLicious. He has been commissioned for 
works by St Luke's Anglican Parish and written for Mal Luker, 
Phil-Walley Stack, and the 2019 WASO Composition Project. 
Simon is currently enrolled in a Master of Music at the University 
of Western Australia Conservatorium of Music. 
 
CHLOE SINCLAIR 1996-  � 
Rivers of Ice  (composed 2019) 
X 

“Rivers of Ice is inspired by the 
unique and haunting sounds of 
glaciers as they slowly and 
inexorably move; the ice creaks and 
groans, eventually melting and 
flowing into water systems across the globe.”  
 
Chloe Sinclair is a young composer currently studying honours at 
the Sydney Conservatorium of Music, The University of Sydney, 
after graduating from the ANU School of Music in 2018. Over 
the last five years, Chloe has a developed her passion for 
composition. She has a natural affinity for choral music and has 
written pieces for Gondwana Voices and the Song Company at 
the national Gondwana Composer School, as well as pieces for 
local Canberra children’s choirs, including the Woden Valley 
Youth Choir. She has composed jazz inspired pieces for 
members of the Royal Military Band, contemporary classical for 

the National Capital Orchestra, and alternative rock music for 
her own band. She has also been invited to record original music 
at a major Los Angeles music studio, Matter Music. Currently, 
she is writing new music for The Australian Voice Collective and 
the Canberra Youth Orchestra. 
 
JOSEPH FRANKLIN 1986-   
The String Quartet Project  
(composed 2018) 
 

“The String Quartet Project is the 
beginning of a journey that will never 
be entirely completed. I will continue 
to add new movements to the piece ad 
infinitum, or more crudely, until I die. 
This suite of music will grow and grow, each movement 
informing the next, a link in the chain. The compositional 
approach of subsequent movements will be informed by the 
next ensemble to perform it, each string quartet leaving their 
mark on the work as a whole. 
 

I - The Slow Unfolding of the Self   
These are the first marks made for the work. I wanted each note 
to have gravitas, hence the slow, austere mood. It is almost 
without pulse and utilises frequent dove-tailing. Harmonically, 
I've been inspired by the work of the American composer Elliot 
Carter. 
 

II - Foreign Gravity  
The second movement oscillates between soloist and the 
ensemble in a call and response-like fashion. Instructions to play 
freely, steady and aggressively are given. It consists of hocket-
like sections, all-interval tetrachords and an absence of extended 
techniques.” 
 

Joseph Franklin is a bassist, composer and bandleader working 
at the intersection of improvised, composed and experimental 
music.  
 

As a composer, he has written acoustic and electronic music for 
configurations ranging from solo to chamber orchestra, as well 
as music for film. His work has been performed by Ensemble 
Nouveau, The Music Box Project and The Australian Youth 
Orchestra. 
 

As a performer/improviser, he works with both the electric and 
upright bass in various ensembles and is bandleader in his own 
group FRANKLIN. Rites, their debut album was released in 2018 
and features Jamie Oehlers, Ollie McGill and Dave Beck. 
Recently, he performed and recorded an album in New York 
with Marc Hannaford and Satoshi Takeishi, which is set for 
release in 2019. 
 

Joseph is currently developing solo musical language for the 
semi-hollow bass guitar.

 
 

Flinders Quartet’s annual Composer Development Program is made possible in part by the generous support of donations. 
 

Please help us nurture the next generation of exceptional compositional voices. 
 

Donations over $2 are tax deductible www.givenow.com.au/flindersquartet 
 

 
 

Flinders Quartet profoundly values the support of all its sponsors, patrons and advisors; a full list of which is available at 
flindersquartet.com 

 

Sincere thanks to the sponsors, partners and patrons of this year’s Composer Development Program:  
Creative Victoria, Besen Family Foundation, All That We Are, 3MBS Fine Music Melbourne, 

Greg Coldicutt, James O’Brien, Margaret Ayres, Nick and Heather Safstrom, and James O’Brien (correct at time of printin)

 


