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“I think it all went very smoothly! In terms of feedback I think it's a fantastic program just the way it is and 
was really well-balanced and compact with a lot of quartet insight, recording, performance and mentoring 
outcomes. 
 
I particularly liked the anonymous adjudicating aspect - it is something that's not really adhered to in a lot 
of other opportunities, and was happily evident here with the wide range of states/ages/career paths of 
the various composers! 
 
Also the use of iPads was great - enabling us to constantly update our scores. As was mentioned the 
quartet can easily give us a copy of the first rehearsal bowings to include in subsequent versions to save 
them time re-adding. 
 
I can't really think of anything to improve that wouldn't take away from something else. The aim of the 
project is to give composers access to a dedicated quartet, thereby refining their writing for string 
quartet, and in the space of a week I can't see a better way to achieve this. 
 
As a minor suggestion if there's time perhaps some brief feedback after the adjudication/selection to the 
chosen composers on their initial submitted compositions. Just a list of some moments that either don't 
work/are impossible or could be written more clearly. This might help flag any particularly problematic 
corners well ahead of time and give the opportunity for rewriting before the quartet has to rehearse?” 

-- Philip Eames 
 
 
“I found the experience of the past week diverse, rich and all-round incredible. I was able to attend 
almost every session - the workshopping and rehearsal of almost everyone's works, both recording 
days, the concert - and I think every day's activity was packed with 'developmental' material. I felt like I 
learned a lot every day. I thought the openness of the people and whole process was really special - it 
didn't feel to me like there was any wall of professionalism or ego between the quartet, the composers, 
Stuart, or really anyone, despite the disparities in experience, and I think this helped us all feel more 
comfortable to give feedback, receive feedback, and at the end of the day, focus on creating quality 
music collaboratively. 
 
I know I've said it before, but I was also blown away by the generosity of the ensemble with the time and 
efforts that they put into the project. It made an impact on me when the ensemble read through 4 of the 
pieces in one day, 6 hours, and maintaining focus all the way through. The excitement of the ensemble 
for the program was certainly projected, and this stimulated me to pour my own efforts into the feedback 
from Stuart, in re-working the music and parts to make the best possible changes for the following day. 
 
On that note, the fact that the performers played off iPads simplified a lot of the logistics with fixing and 
revising parts, and allowed for playing off the score. This all-round flexibility was fantastic. 
 
The structure of the program was just about perfect in my eyes - the long session with Stuart on the first 
day, followed by the shorter one on day 2, then some rehearsal time without him, allowed for quite an 
organic development in the music. Perhaps if there was slightly more time, say a day, between the long 
session and the short session, the host of ideas and feedback from Stuart and the quartet from the long 
session might have improved from more processing time before re-writing the score. Despite that, I 
thought the time allocated to each of us was sufficient and fair - of course, more would always be nice, 



but I don't feel that any of us were really too short on time. Perhaps if Philip was scheduled earlier in 
some of the sessions, a more fresh ensemble may have been fairer for him. That said, I was constantly 
impressed with how well the quartet stuck to the schedule, and I think that helped keep everyone's 
attention on track. 
 
I feel like the program had an important impact on me in two ways. Firstly, this program revealed a more 
collaborative, group-oriented side of composition, where not only is the composer present for directing 
rehearsals and shaping, but the ensemble also aids in directing the music's trajectory. I'm glad that our 
submissions were not treated as final works (but were still given meticulous care in preparation), and 
that they all had somewhere further to go. This has been my second collaboration of such intertwined 
nature as a composer, and it confirms for me that I would like this approach to music making to be 
central in whatever I do, as a composer/percussionist/musician. 
 
The other impact of the program for me was developing quick, critical thinking. We didn't have time to 
spend twenty minutes deliberating over every decision and piece of feedback we were given, and I think 
this was valuable. Having to make decisions on the fly enforced a kind of discipline on me - as I had to 
make decisions that affected other people's performance, and the music making, I had to be alert and 
really on the ball. This was especially true in the recording sessions. I feel that, in demanding this kind of 
thinking, the program developed my musical intuition in decisiveness, speed, and (hopefully!) quality. I 
find it hard to picture exactly what this looks like in practice, but I think it's a more underlying and innate 
skill as a musician which I constantly will be drawing from.” 

-- Jet Kye Chong 
 

 
“My involvement in the Flinders Quartet Composer Development Program has been an absolute 
highlight of my composition journey so far.  The Quartet, Stuart, and my fellow composers were an 
absolute joy to work with.  
  
My reflection on the overall experience is as follows: 
  
I was extremely impressed with how much individual time each composer was given to work on their 
piece with the Quartet. I felt like it was adequate time for my piece to be realised to its full potential. The 
studio time was also very good. It was a valuable experience to be able to spend time perfecting small 
sections of the piece rather than simply relying on one good run-through.  
  
I also enjoyed being able to observe the other composers working with the quartet. While I learnt a lot by 
doing this, I think something that would have improved the experience would have been a 
session/masterclass on the full capabilities of the string quartet. Perhaps, in future programs, some time 
could be set aside for each of the members of the Quartet to talk about their role in the group and to 
demonstrate some capabilities of their instruments, rather than only doing so while work-shopping 
composers' pieces? 
  
This program has given me first-hand experience of the composer-performer collaboration process at a 
professional level and has given me the confidence to pursue more opportunities like this. I hope that the 
contacts I have made in this project will also be beneficial to my work as a composer. 
  
Thanks again Wendy, and to the Flinders Quartet, for such a fun and beneficial week! I can't wait to hear 
the finished recordings.” 

-- Claire Farrell 
 
 


