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CLAIRE FARRELL    
Transient Rush  (composed 2018) 
X 

“Transient Rush is a string 
quartet that explores the 
simultaneous fear and 
excitement experienced during 
a monumental rite of passage. 
The piece is characterised by 
contrasting movements of 
polyphonic and homophonic 
textures which emanate 
restless energy and nostalgic 
contemplation respectively.”  

 

Claire Farrell is a Hobart-based composer currently in her 
second year of studying a Bachelor of Music majoring in 
composition with Dr Maria Grenfell at the University of 
Tasmania Conservatorium of Music. Her musical style is 
informed by her love of nature, characterised by polyphonic 
melodic lines, pulsing rhythms and musical imagery.  
 

Claire’s compositional experience has included working with 
the Tasmanian Symphony Orchestra as a participant of the 
inaugural 2016 TSO Composer Project, and her commissions 
include the Junior Trumpet Test Piece for the 2017 Yamaha 
Australian National Band Championships, and the website 
theme music for children’s book series Dunstan and 
Theodore, by Tasmanian author Sharon J. Yaxley.  
 

The DJ Motors Music Scholarship for the University of 
Tasmania was awarded to Claire in 2017, and she has also 
been recognised by receiving the Launceston College 
Edward Wesley Memorial Prize for Music and the Mary 
Woolhouse Music Award in 2016. 
 

For more information, visit clairefarrellmusic.com 
 
CLAIRE HIGGINS    
Song for Yingabeal  (composed 2018) 
X 

“Yingabeal is a beautiful river 
red gumtree standing in the 
grounds of the Heide Museum 
in Melbourne, Victoria. 
Yingabeal is an Indigenous 
scarred tree that stands at the 
convergence of five songlines. 
She is over 500 years old and 
has a beautiful quiet presence. 
 

On a visit to the museum in 
2018, I was captivated by this tree and the years she has 
stood there, while so many things have changed around her. 

Song for Yingabeal is a personal tribute to this tree and the 
many different things she has been and continues to be – a 
guide for Aboriginal people travelling along different 
songlines, a source of wood for a canoe and a continued 
symbol of the unique Australian landscape, even as the urban 
environment builds up around her.”  
 

A short film about Yingabeal can be found on the Culture 
Victoria website: 
https://cv.vic.gov.au/stories/aboriginal-culture/yingabeal-
indigenous-geography-at-heide/ 
 

Claire Higgins is a composer, pianist and teacher living in 
Melbourne. She is currently studying composition at the 
University of Melbourne Conservatorium of Music.  
 

Claire’s compositions explore aspects of the natural world 
and her emotional responses to it, as well as the human 
psyche and the vast array of human emotions. She looks 
forward to expanding her compositional voice and skills 
during studies at the Conservatorium and a fruitful career 
writing music, collaborating with musicians and contributing 
to the landscape of contemporary music in Australia.  
 
DEREK BROOKES    
String Quartet no. 1  (composed 2017) 
X 

“The first two movements of 
this piece - I. Kisetsu no Oto 
(‘sounds of seasons’) and II. 
Tsubasa no Oto (‘sounds of 
animals’) - were inspired by 12 
Japanese Haiku poems, both in 
terms of their imagery and 
‘formal’ characteristics (e.g. 
the ‘single breath’ duration, ‘in 
the moment’ transience, 
intense focus where every 

word and cadence matters, open-endedness, cyclical 
connections, and 5-7-5 syllabic structure). The final 
movement - III. Views of Edo - was inspired by the dramatic 
imagery of two woodblock prints from Hiroshige's 100 
Famous Views of Edo (1857): the first print is of an eagle, as 
it prepares to dive for prey in the wintry marshes below; the 
second portrays a starlit sky, with fishing boats gently 
rocking in the port and Tsukudajima Island lying silent in the 
distance.” 
 

Derek Brookes has a B.Mus (composition) from the Elder 
Conservatorium (Adelaide University) and is in the final 
stages of a M.Mus (composition) degree at the Sydney 
Conservatorium, supervised by Ross Edwards. His research 
topic is “The Musical Expression of Joy”. Derek also has a 



PhD (philosophy) from the ANU, and his ‘extra-musical’ 
career has involved working as a philosophy lecturer, as well 
as a systemic advocate, researcher and practitioner across a 
range of social justice areas, including restorative justice, 
disability, and child abuse prevention. He is currently working 
at the Victim Support Unit within the NSW Department of 
Justice. 
 
JET KYE CHONG    

Umbral Orbits  (composed 
2018) 
X 

“Simple truths can be 
obscured by reality. Umbral 
Orbits musically represents a 
simple, rotating shape (a 5-cell) 
from an array of fleeting 
perspectives. In our world, its 
projections appear complex; 
yet in four dimensions, there is 
no such simpler polytope. 

From the right perspective, everything can be simple.” 
 

The music of young West Australian composer Jet Kye 
Chong (1997) has captivated audiences in Australia, Asia, 
Canada and the US. From being showcased by members of 
the West Australian Symphony Orchestra to his award 
winning premiere performance of his marimba solo Rev 3, 
Chong is emerging as an innovative, curious and critical 
composer. He currently studies under James Ledger and 
Chris Tonkin at the University of Western Australia, and has 
also studied with Chris Paul Harman at McGill University. 
Between his compositional work, Chong has arranged and 
performed an array of music in fundraising for the Australian 
Children’s Music Foundation, and pursues studies in 
percussion performance and mathematics alongside 
composition. 
 
 
 
 
 

PHILIP EAMES    
String Quartet No. 2, third movement: Rustica  
(composed 2018) 
X 

“Rustica is built from a 
collection of brief motivic 
fragments for string quartet, 
each no more than four notes, 
some whimsically folkish in 
nature, while some feature 
more biting dissonance. The 
relationship between these 
contrasting elements is that of 
an emulsion, with the 
dialogue between the 

instruments avoiding both synthesis and a full committal to 
either set of motifs. The perceptive effect is intended to veer 
between hearing folk-inspired music with harsher overtones 
and the reverse, at times rapidly. The energetic Rustica is the 
third out of four movements in my second string quartet.” 
 

Philip Eames is a pianist, composer and musicologist based in 
Sydney. He studied piano under Max Olding and Stephen 
Savage at the Queensland Conservatorium and the 
Royal Northern College of Music, Manchester. He was 
awarded his PhD on the choral music of Percy Grainger from 
the Sydney Conservatorium, where he is currently 
a musicology lecturer. Career highlights as a pianist include 
being a keyboard finalist in the ABC Young Performers 
Awards and featured artist in the Ligeti Academy 
(Netherlands). 
 

Although he has not studied composition formally, 20th and 
21st century music have long been Philip’s primary musical 
interests, both as a performer and composer. He was 
announced the winner of the Tagore Composition 
Competition, awarded first place in the ASKM 
Composition Competition, and has been a featured 
composer in Making Waves, New Music New York and 
the Music Box Project. Commission highlights include The 
Australian Voices, Queensland Ballet, and the Australian 
National Piano Award. 
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