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Flinders Quartet is instantly recognisable as one of Australia’s most loved ensembles and is a highly 
respected force in Australian chamber music. We are an artist-driven company, led by the quartet 
musicians with the support of a small, dedicated staff and recently established board (2017).   

Vanguards of the Melbourne chamber music scene, Flinders Quartet initiated our own annual subscription 
series in 2002. The series has gained momentum each year and is now presented in four Melbourne venues. 
Flinders Quartet regularly performs for chamber music presenters such as Musica Viva Australia, and is in 
demand at festivals throughout Australia and internationally including the UK, Singapore, Canada, and 
most recently, Sweden and Finland, where we performed the complete string quartets by Sibelius. 

Flinders Quartet has a steadfast commitment to the development of Australian chamber music, musicians 
and audiences. We champion contemporary chamber music, regularly commissioning and premiering 
works by Australian composers including Peter Sculthorpe, Katy Abbott, Ross Edwards, Elena Kats-Chernin, 
Stuart Greenbaum, Richard Mills, Paul Dean, Paul Grabowsky, Ian Munro, Calvin Bowman, Andrew Ford 
and Tom Henry.  

In our ongoing mission to further the Australian tradition of chamber music, Flinders Quartet launched a 
composer development initiative in 2016 to support the development and promotion of Australia’s 
emerging composers. As teachers and mentors, the quartet members regularly work with the Australian 
Youth Orchestra and its developmental programs for young chamber groups, the Victorian Amateur 
Chamber Music Society, and are regularly invited to tutor at secondary and tertiary institutions throughout 
Australia, including the University of Melbourne.   

The quartet offers extensive community engagement opportunities and is deeply invested in providing 
access and mentoring to musicians in regional and disadvantaged communities. 

Flinders Quartet receives regular airplay on 3MBS, ABC Classic FM, Sydney’s Fine Music FM, live streams 
performances, and has been heard on Finland’s Radio Vega and UK’s BBC Three. Flinders Quartet’s first 
commercial CD release, "Reinventions" with Genevieve Lacey, reached #1 on the ARIA Core Classical 
album chart, while "Fandango" with Karin Schaupp, received an ARIA nomination.  

With an international reputation for the quality of our work, Flinders Quartet remains at the forefront of 
contemporary chamber music making and plays a vital role in local musical ecology.   
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PRINCIPAL AIMS 

Purpose 

To share the life-enriching impact of chamber music as broadly as possible.   

Vision 

Caring for tradition. Daring to be different.  

Mission  

To be the vanguard of artistic excellence and generosity, championing art-form renewal, community 
engagement, creative and commercial vibrancy.  

 

 

"... enjoyable and unpretentious night of high-class music. The program was a 
reminder of the Flinders Quartet’s unique and refreshing ability to present an 

exceptional standard of classical music in a way that feels warm and human."                                                    
CLASSIC MELBOURNE, August 2018 
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CHAIR’S REPORT 

2018 has seen significant growth and development in the Quartet as the group continues to nurture its vision 
“to be the vanguard of artistic excellence and generosity, championing art form renewal, community 
engagement, creative and commercial vibrancy.” 

  

Over the last 12 months, Flinders Quartet has consolidated its role as one of Australia’s finest string 
quartets.  Personally, I put that down to the remarkable talent of the four members and the inspired 
leadership of Zoe Knighton. Their drive to deliver great music and to act as important artistic contributors in 
the current cultural climate has manifested into a strong four pillared approach, which incorporates: 

• a forward-facing subscription season with exceptional music making at its best; 
• touring and exposure to regional, national and international communities; 
• industry development: reimagining the future of Australian chamber music through the Composer 

Development Program for emerging composers, and the best of the Australian contemporary 
classical canon being commissioned right now, by the Quartet 

• community outreach as Artistic Patrons of John Noble’s Quartet Program and planning towards a 
much needed secondary school residency to engage teenagers in music and the arts. 

Commissioning new works is vital, so I take this opportunity to invite supporters who are interested in helping 
the Quartet to commission new works, to contact me or Zoe directly. 

Developing partnerships (such as those with JNQP and Footscray City College) has been key in 2018 and 
will continue to form an important part of the quartet’s direction in future years. 2018 has been a year of 
consolidating the quartet’s role in Melbourne and Australia and ensuring the organisation’s sustainability. 
With my valued colleagues on the board, I am confident of the quartet’s continued vitality and viability in 
the years to come. 

Julian Burnside 
Chair 
March 2019 



  

2018 ANNUAL REPORT                                6  

ARTISTIC REPORT 

As a string quartet, the music of the genre’s founders - Mozart, Haydn and Beethoven - will always be core 
and central to our development and output. 2018 saw the quartet use the music of Mendelssohn as a 
springboard for exploring chamber music’s relevance in 21st century Australia. 

 

A highlight of 2018 (and indeed, the quartet’s 18 year history) was a collaboration with Chris Moore (viola), 
Iain Grandage (composer/arranger) and Richard Piper (director). It saw the music of Mendelssohn’s “A 
Midsummer Night’s Dream” incidental music reimagined for string quintet with the extra violist also playing 
the role of Puck. Subsequently renamed “Puck’s Dream”, this theatrical vignette saw the quartet explore 
the theatrical possibilities surrounding musical performance to great effect.  

 

"It is so satisfying to watch and listen to excellent musicians play music of life and 
love and movement... This was a concert about enjoyment of words and music 

that would have anyone bobbing along, smile twisting the lip."  
Night Writes, August 2018 

 
With the departure of Shane Chen, we had an opportunity in 2018 to play with three violinists of 
extraordinary talent and experience. Miki Tsunoda, Thibaud Pavlovic-Hobba and Wilma Smith all brought 
their own musical palette to the quartet, and those gifts will remain with the quartet into the future. In late 
2018, Thibaud Pavlovich-Hobba was appointed to the quartet as its newest member on violin and the 
decision has been made to rotate the violins playing the roles of first and second. This decision is not 
uncommon in a quartet and allows the violinists opportunities to explore their role within the quartet more 
completely while sharing the role of “leader”. 

 

With a focus on our artistic purpose, the quartet has been looking to inspire amateurs, students and those 
who simply love music to embrace the medium of the string quartet. This has inspired our musical intentions 
through performance as well as focusing on our commitment to give fully to our musical community through 
our work with John Noble’s Quartet Program, The Victorian Amateur Chamber Music Society, Victorian 
College of the Arts Secondary School and developing our relationship with Footscray City College.  

 

It was a real thrill to be able to tour John Rotar’s piece that was submitted to our 2016 Composer 
Development Program, V Večernih. It does prove that we are sincere in our desire to be a voice for young 
Australian composers and to provide valuable career opportunities for them. 

 

For the four members of the quartet, 2018 taught us that the notes on the page are just the beginning. Our 
role as Melbourne’s String Quartet has delivered so much more over the last 12 months and has been 
instrumental (pun intended) in setting up plans for future years.  

 
Zoe Knighton                    
Quartet Artistic Spokesperson 
March 2019 
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DEVELOPMENT REPORT 

STRATEGIC DEVELOPMENT 

2018 saw the implementation of the Strategic Development Plan. Key elements in the plan included 
branding, future audiences and partnerships.  
 
Brand consultant Darren Taylor and FQ board member Sarah Hunt were instrumental in the implementation 
of a fresh branding and communication process for the quartet. This new approach continues to yield 
growing interest from audiences, philanthropic figures and the wider musical industry.   
 
A core element of FQ’s future development is the consideration of growing younger audiences. Flinders 
Quartet has accepted the role of Artistic Patrons of John Noble’s Quartet Program, providing professional 
mentoring and opportunities for regional and socially disadvantaged young people around Victoria. We 
are proud to partner in the delivery of the program and are actively working towards our goal of building 
new audiences and building industry partnerships in coming years.  
 
To assist FQ in supporting this new focus as well as our established annual program of activities, we have 
increased our partnerships with aligned organisations and foundations. This has diversified our income 
streams, lowered our financial risk and strengthening our capacity and reach.     
 

FINANCIAL PERFORMANCE  

The quartet enjoys a rich relationship with passionate and committed supporters. In 2018 Flinders Quartet 
again realised an overall increase in philanthropic support, with increases in Government funding and 
support from Trusts and Foundations.   
 
2017 saw a jump in private donations, but 2018 experienced a decline due to the organisation’s 
development efforts being directed towards Government and Trust and Foundation partnerships and 
support in 2018. 2019 will see a renewed focus on private giving, with the introduction of the ‘Fifth String’ 
giving program and ‘Maggie Dowling Bequest Fund’. 
 
Strong reviews, improved communication and positive audience responses led to an increase in box office 
income. 
 
The composition of fundraising shifted with the new focus on financial partnerships and grants to deliver 
programs.  This is indicated in the charts below.  
 

   
 
 
Kirsty Hillhouse                    
Development Manager 
March 2019 
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MEET THE ENSEMBLE 

NICHOLAS WATERS - Violin 
Nicholas completed his Bachelor of Music in 2012 at 
Melbourne Conservatorium of Music. In 2013 he 
commenced studies at the Australian National Academy of 
Music with Adam Chalabi whilst also participating in the 
Sydney Symphony Sinfonia, where he was awarded the 
inaugural Joan McKenzie Emerging Artist award.  

In 2014, as a Fellow with the Sydney Symphony 
Orchestra, Nicholas toured to China, performed chamber 
music concerts throughout New South Wales and was 
featured in the Digital Masterclass Series with Andrew 
Haveron on YouTube. Also during 2014 Nicholas performed 
as a guest artist with Wilma and Friends. In 2015 he 
performed as a core player in Affinity Collective’s Open 
Rehearsals and Ballantyne Chamber Music Concert Series in 
Melbourne. 

Nicholas has performed as a casual musician with the 
Sydney Symphony, and Orchestra Victoria and in 
masterclasses with Dale Barltrop, Stanley Dodds, James 
Ehnes, Stefan Jackiw, Anthony Marwood, Natsuko 
Yoshimoto and the Tokyo and Tinalley String Quartets.  He is 
currently studying violin with Robin Wilson and Sophie Rowell 
at the Australian National Academy of Music and is a finalist 
in the Kendall Violin Competition. In 2016 Nicholas took part 
in the ACO’s Emerging Artist Program. 

 

 

THIBAUD PAVLOVIC-HOBBA - Violin 
Thibaud, an Australian-French violinist, was born in 
Tasmania. He began playing the violin after receiving it as 
his fifth birthday present. He studied in Tasmania under Peter 
Tanfield and he also attended the Australian National 
Academy of Music where he studied with Paul Wright and 
Bill Hennessy. 

 
He has performed with the Tasmanian and Sydney 
symphony orchestras, Melbourne Chamber Orchestra and 
the Mahler Chamber Orchestra. In 2012 he was an 
Emerging Artist with the Australian Chamber Orchestra 
under Zoë Black and Helena Rathbone’s mentorship. He 
continued to tour with the ACO for the next years and 
joined the Orchestra as a part-time musician in 2016. 

 
Thibaud won the audience choice prize at the ANAM 
Chamber Music Competition with his piano trio in 2014. He 
has played with members of the Brodsky Quartet, Nicolas 
Altstaedt, Alban Gerhardt and Anthony Marwood. He has 
also performed at many festivals around Australia as well as 
touring nationally with the Sydney Dance Company. 

 
 

 



  
2018 ANNUAL REPORT                             9  

HELEN IRELAND – Viola 

Originally from Adelaide, Helen has made Melbourne her 
home since moving in 2000 to attend the Australian National 
Academy of Music. Helen is also a core member of the 
Melbourne Chamber Orchestra and teaches viola at 
Melbourne University. A graduate of the Canberra School of 
Music, Helen was awarded the Erica Haas prize for chamber 
music. 

 Helen participated in several Australian Youth Orchestra 
tours, becoming principal viola of the Camerata in 1998. In 
1996, Helen was a finalist in the viola competition at the 
International Winter School for Strings.  Helen has worked 
with many leading Australian orchestras, including the 
Australian Opera and Ballet Orchestra and the Tasmanian 
Symphony Orchestra. She plays regularly with the Melbourne 
Symphony Orchestra and Orchestra Victoria where she has 
been guest principal and associate principal. 

Helen is a founding member of Flinders Quartet. 

 
 

 

 

 

ZOE KNIGHTON - Cello 

After starting cello at the age of nine with Jill Kahans, and 
graduating from the University of Melbourne with the highest 
mark of her year, Zoe went on to establish herself as one of 
the country’s most sought after cellists. Having studied with 
Christian Wojtowicz, Michel Strauss (Paris), Nelson Cooke, 
and Angela Seargeant, she has continued this legacy by 
teaching at The University of Melbourne, Victorian College 
of the Arts, Monash University, The University of Tasmania, The 
Australian Youth Orchestra, The Victorian Amateur 
Chamber Music Society, as well as other masterclasses and 
workshops. 
 
Zoe has played numerous concertos with Melbourne 
orchestras, and with pianist Amir Farid made an impressive 
debut at the Melbourne Recital Centre to great critical 
acclaim in 2009. Their partnership continues with recordings 
for ABC, concerts throughout Australia and the release of 
five CDs on the MOVE label. She has been praised for her 
“thrilling tenor sound” (Limelight Magazine), “sublime 
phrasing”, and “many great technical demands which 
Knighton carried off with ease.” Zoe continues to freelance 
with Melbourne’s orchestras and is a regular panelist for 
national and international competitions. 
 
Zoe is a founding member of Flinders Quartet. 
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FURTHERING THE TRADITION OF AUSTRALIAN CHAMBER MUSIC 

SUBSCRIPTION SEASON   

At the core of Flinders Quartet activity is the annual subscription season. This season includes three concert 
programs that are performed at each of the Flinders Quartet season venues.   
 
In 2018 these venues included: Montsalvat, Melbourne Recital Centre, and Hawthorn Arts Centre. One hour 
lunchtime concerts were also performed at the Collins Street Baptist Church, which comprised reduced 
versions of each the three programs for audience members experiencing barriers which reduced their 
ability to attend the main series concerts; such as ticket prices, attending at night, reliance on (or 
preference for) public transport, school aged audience members and those with poor mobility.   
 
Our critically acclaimed 2018 season included:   

PROGRAM ONE 

● Mozart String Quartet No. 18 in A major, K.464   

● Mendelssohn Four lieder arranged for string quartet by John Rotar 
● John Rotar V Večernih 

● Beethoven String Quartet No. 16 in F major, Op. 135 
 

PROGRAM TWO with guest artist, Chris Moore (viola and narrator) 

● Iain Grandage after Mendelssohn “Puck's Dream (after Midsummer)” 

● Calvin Bowman “The Curly Pyjama Letters” 

● Brahms Viola Quintet No. 2 in G major Op. 111 
 

PROGRAM THREE 

● Mendelssohn Pieces for String Quartet, Op. 81, No. 2 and 3 

● Andrew Ford String Quartet No. 6 
Jointly commissioned for Flinders Quartet by David and Kaye Birks and Julian Burnside AO QC 

● Mendelssohn String Quartet Op.13 in A minor 

 
PROGRAM TWO with guest artist Chris Moore (viola/narrator) and quartet member, Zoe Knighton 
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COMPOSER DEVELOPMENT PROGRAM 

Following supremely successful Composer Development Programs in 2016 and 2017, Flinders Quartet again 
offered the program 2018. The program attracts high quality applications from around Australia and five 
applicants were selected to participate in 2018: Derek Brookes, Jet Kye Chong, Philip Eames, Claire Farrell, 
and Claire Higgins. 
 
These composers spent intensive time with the quartet and composition mentor, Stuart Greenbaum, on 
their compositions. Open workshops took place in Melbourne in August, allowing the public and other 
aspiring composers to witness the creative process and compositional development of the selected 
composers. The workshops culminated in a professional studio recording with media partner 3MBS Fine 
Music FM, and a public, live-streamed performance of the works at the Library at the Dock Performance 
Space (in Docklands). Both the studio and live recordings provide the composers an invaluable reference 
and promotional tool while also documenting the development of chamber music in Australia. 
 
The Composer Development Program creates a career-leveraging opportunity during which each 
composer’s work is crafted to best showcase the composer’s intent. Continuing investment in emerging 
composer is a key aspect of the program and plans for future programs include a 12-month mentorship 
and commission for one composer, annually. This will provide invaluable steps towards establishing their 
careers and building professional recognition and expertise. At the end of the 2018 program, program 
participant Jet Kye Chong was awarded a one week residency at artists’ retreat, All That We Are, in 
Tasmania to further his development; and Derek Brookes has been invited to continue working with Flinders 
Quartet as a mentee and has been selected to write a commission for the quartet to be performed in 2020.  

 
 

 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

Recording works by 2018 Composer Development Program participants Claire Farrell and Jet Kye Chong in the 3MBS studios 
 

”… impressive unanimity of attack and expression … the balance between 
the four instruments was perfectly delineated.” 

 LIMELIGHT, November 2018 



  

2018 ANNUAL REPORT                                12  

 
ENGAGING OUR COMMUNITY 

Artistic Patrons - John Noble’s Quartet Program 
 
2018 saw the members of FQ take up the post of Artistic Patrons of John Noble’s Quartet Program. This 
involved mentoring six regional ensembles in Bendigo, Hamilton, Shepparton, Warragul, Sunshine and 
Wyndham Vale. Members of FQ travelled to each centre to give regular mentoring sessions and also 
engaged in Skype sessions with each ensemble. Partnering with this program enabled FQ to utilise an 
existing framework that was ripe for enhancement. The mentees cited an enormous boost from being 
mentored by a full professional ensemble. 
 
The program culminated in a gala performance at Melbourne Recital Centre where each ensemble took 
part, playing alongside members of FQ. It connected regional and metropolitan musicians, connected 
professional with student and professional with amateur, and FQ was able to connect meaningfully with 
John Noble on a professional to professional basis. The program has been roundly celebrated as a success 
and will continue in 2019. 
 
The members of Flinders Quartet have always been deeply committed to the development of Australian 
chamber music, musicians and audiences. As teachers and mentors they regularly work with the Australian 
Youth Orchestra and its developmental programs for young chamber groups. They also work with the 
Victorian Amateur Chamber Music Society, and are regularly invited to tutor at secondary and tertiary 
institutions throughout Australia including the University of Melbourne. 
 
Having established a firm reputation over eighteen years, Flinders Quartet continue to take its role seriously 
as vanguard and mentor to emerging ensembles. The quartet regularly meets with these ensembles and is 
generous with its advice and time. It continues to pave the way for independent artists in Victoria. As 
teachers and mentors, the quartet work with the Australian Youth Orchestra, Victorian Amateur Chamber 
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Music Society, secondary and tertiary institutions throughout Australia. They also support remote and 
interstate students with face-to-face and Skype workshops, to overcome the tyranny of distance. Flinders 
Quartet performs concerts and holds workshops for students of all ages in metropolitan and regional 
locations in Victoria and around Australia, sharing their expertise with a wide demographic.   
 
Students and amateur musicians are invited to perform in a professional setting in pre concerts within 
Flinders Quartet’s subscription season. Three groups were offered this opportunity in 2018: ensembles from 
the Victorian College of the Arts Secondary School, Victorian Amateur Chamber Music Society and Monash 
University were mentored and tutored prior to the shared concert, which was presented as part of the 
Collins Street Baptist Church lunchtime series. This opportunity provides not only the experience of 
preparation for a concert in a professional setting, but also provides an opportunity for audience 
development for the quartet as we open our doors to participants friends and family throughout this 
process. This process provides important pathways and experience to aspiring musicians. 

Since 2015, Flinders Quartet has partnered with University of the Third Age (U3A) chapters in Victoria (and 
Queensland) to engage older community members with introductory lectures about string quartet quartets 
in a range of locations. This has been extended to lectures on specific composers designed to build interest 
and attract new audience members. For appropriate concerts, the whole quartet also engages in a pre-
concert talk. This has greatly enriched the audience experience of the music and built their appreciated 
appreciation of the performance through hearing the passion of performers and their deep knowledge of 
the music being performed. 
 
Each year, three Flinders Quartet rehearsals are made open to the public to demystify the creative process 
and to enable potential audience members to have a look inside the process of quartet. It also provides 
the quartet the opportunity to engage in an open dialogue with the public to answer pertinent questions, 
and for existing and potential audience members to deepen their engagement with Flinders Quartet and 
the music. 
 

 
Performing at the Albury Chamber Music Festival 
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TOURING   

NATIONAL 
 
Flinders Quartet continued to build its national profile in NSW and regional Victoria in 2018, with a return 
appearance at North Sydney’s The Independent Theatre with special guest, Chris Moore; and 
engagements with Port Fairy Spring Music Festival, Albury Chamber Music Festival, and for regional Victorian 
presenters. 
  
Flinders Quartet actively works to overcome the obstacles experienced by communities due to regional 
isolation. The quartet is steadily increasing their engagement with regional students, emerging professional, 
amateur groups and audience in a coordinated program of engagement. Flinders Quartet aims to 
continue building engagement with the groups over multiple years to enrich the community and provide 
development and musical appreciation.   
 
We aim to build relationships and future touring pathways for other musical and arts groups through 
establishing and growing positive relationships with regional communities across Australia. The quartet has 
been able to work intimately with multiple regional centres across NSW and Victoria to deliver 
performances, workshops, and programs of engagement for regional audience, students and musicians. 
 
During 2018, Flinders Quartet reached over 1,200 people throughout its 6-month regional touring program 
in the second half of the year. This is a slight increase on 2017 audiences, and part of the quartet’s goal to 
improve the reach, quality, and diversity of engagement throughout regional Australia in future years. 
Flinders Quartet endeavor to engage communities more deeply and constantly seek ways to build bridges 
that connect the divide between professional, student and amateur musicians. 
 
A particularly successful model was established in Shepparton, bringing the members of the Flinders Quartet 
together with musicians from the local community in a joint performance that began the concert. The 
benefits gained through participating in the event were immeasurable. In addition to their performances, 
Flinders Quartet has engaged with regional U3A audiences by offering lectures that provide a unique 
perspective on the music they hear in the concerts, and gave masterclasses to students and amateur 
musicians in five regional centres. The quartet uses the masterpieces of the string quartet canon as a 
springboard to explore new and existing Australian works, giving audiences the opportunity to hear pieces 
that are not otherwise accessible. 
 
Building ongoing relationships with these communities has proven integral to a deeper musical 
engagement and more of a sense of relevance with the music making. In 2018, the quartet returned to 
Shepparton and Bendigo and began new relationships in Hamilton, Sunshine, Woodend and Warragul. In 
2019, the fostering of regional arts will continue to be a focus as we enrich established relationships with 
further community engagement and mentoring activities with students and elderly community members, 
and build new network across Victoria and broader Australia. The community response to the quartet’s 
regional activities has been overwhelming and deeply rewarding for both the quartet and the communities 
we engaged. 
 
 
 
 
"... great vim and vigour on display by the FQ musicians that thoroughly thrilled 

this audience." 
ON THE TOWN, August 2018 
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OUR PEOPLE  

BOARD OF DIRECTORS 

Julian Burnside AO QC  Chair 
Julian Burnside AO QC is an Australian barrister, human rights and refugee advocate, and author. He 
practises principally in commercial litigation, trade practices and administrative law. He is known for his 
staunch opposition to the mandatory detention of asylum seekers, and has provided legal counsel in a 
wide variety of high-profile cases. He was made an Officer of the Order of Australia in 2009, "for service as 
a human rights advocate, particularly for refugees and asylum seekers, to the arts as a patron and 
fundraiser, and to the law." 
 

Ian Roberts Vice-Chair 
Ian Roberts was the Chief Executive Officer of the Harold Mitchell Foundation and a member of the Arts 
Tasmania Advisory Board. He was General Manager of the Melbourne Festival for six years (1995–2001) 
and General Manager of the Geelong Performing Arts Centre for five years (1990–95). He is Chair of 
International Concert Attractions, Chair of the Victorian Australia Day Committee, Deputy Chair of the 
Melbourne International Film Festival, Deputy Chair of the Australian Centre for Contemporary Art and 
member of the Major Performing Arts Board of the Australia Council. 
 

Mary Vallentine AO Board Member 
Mary Vallentine AO has had a career in arts administration for more than thirty years. A graduate in music 
and drama from the University of Sydney and UNSW, she worked with the Australian Council for the Arts 
and Musica Viva Australia before becoming Administrator of the Adelaide Festival (1978-82) then 
General Manager of the State Theatre Company of SA (1982-4).  Mary was Managing Director of the 
Sydney Symphony Orchestra from 1986 to 2003 and managed the divestment of the orchestra from the 
ABC to become an independent company. She undertook a series of arts consultancies for the 
Australian Dance Theatre, Victorian Opera Company and New Zealand Symphony between 2003 and 
2005 before working as Director of Production Services in Doha for the 2006 Asian Games Ceremonies. 
She joined Musica Viva as Director of Business Development in 2009 before accepting the position of CEO 
of the Melbourne Recital Centre in 2010.  Mary Vallentine received an Award in the Order of Australia for 
services to music in 1996.  
 

Sarah Hunt Board Member 
Sarah Hunt is the Director of Marketing and Development for Bangarra Dance Theatre. Previously, she 
was Executive Director of Audience Engagement at the Arts Centre Melbourne where she was 
responsible for marketing and communications strategies and led the teams that deliver Ticketing and 
Visitor Experience. Before Arts Centre Melbourne, Sarah worked for several UK performing arts companies 
including the National Theatre, Bristol Old Vic, Donmar Warehouse, Tricycle Theatre, English Touring Opera 
and the Orange Tree Theatre. During that time she was a Board Member for Headlong and Chair of the 
Signed Performances in Theatre. Sarah is a Board Member of Polyglot Theatre. 
 

Helen Ireland Secretary 

Helen is a founding member of Flinders Quartet.  
 

Zoe Knighton Board Member 
Zoe is a founding member of Flinders Quartet. 
 

Wendy Avilov Treasurer 
Wendy is the Manager of Flinders Quartet since 2010. 
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MANAGEMENT 
 
ZOE KNIGHTON Quartet Artistic Spokesperson 

Cellist and founding member of the Flinders Quartet, Zoe brings a wealth of industry experience and 
expertise. Zoe is a founding member of Flinders Quartet, one of Australia’s finest chamber ensembles. 
Flinders Quartet appears regularly at Australian festivals as well as their own celebrated subscription series. 
The group has commissioned many works and continues to be a champion of Australian Chamber 
music. “Flinders Quartet…whose players give such care and unanimity of musical thought to Australian 
Chamber Music” Peter McCallum, Sydney Morning Herald 

Zoe has acted as a driving force in chamber music in Australia, initiating the Melbourne Chamber Feast 
festival in 2008 and 2010, acting as head of strings at the University of Melbourne in 2008 and acting as 
artistic spokesperson for Flinders Quartet, driving the group’s determination to ensure as many people as 
possible are able to experience the transformative power of chamber music. 

Zoe is frequently engaged as adjudicator and panel member for national and international competitions 
and is highly regarded in the industry for her collegial and innovative approach to music making. 

After starting cello at the age of 9 with Jill Kahans, and graduating from the University of Melbourne with 
the highest mark of her year, Zoe went on to establish herself as one of the country’s most sought after 
cellists. Having studied with Christian Wojtowicz, Michel Strauss (Paris) Nelson Cooke, and Angela Sergeant, 
she has continued this legacy by teaching at The University of Melbourne, Victorian College of the Arts, 
Monash University, The University of Tasmania, The Australian Youth Orchestra, The Victorian Amateur 
Chamber Music Society as well as other masterclasses and workshops. 

Zoe has played numerous concertos with Melbourne Orchestras and with pianist Amir Farid made an 
impressive debut at the Melbourne Recital Centre to great critical acclaim in 2009. Their partnership 
continues with recordings for ABC, concerts throughout Australia and the release of numerous CDs on the 
MOVE label. She has been praised for her “thrilling tenor sound” (Limelight Magazine) “sublime phrasing” 
and “many great technical demands carried off with ease.” 

 

KIRSTY HILLHOUSE Development Manager 
Kirsty Hillhouse has an extensive career combining arts leadership and practice. She received a Post 
Graduate Scholarship to collaborate with industry to create innovative arts strategies and a second 
scholarship for her PHD research into Cultural Studies and Philosophy. She has been a board member of 
Deckchair Theatre Company and Stages Playwriting Consortium, and worked with both the Australia 
Council and the Department of Culture and the Arts (WA) in grants assessment and as a strategic 
consultant. 

Her performance-making career embraces both stage and screen. She has worked on over 80 productions 
nationally and internationally as a dramaturge, director, performer, producer and movement 
designer.  She founded three independent companies performing hybrid works for Festival d'Avignon 
(France), Istropolitana Projekt (Slovakia), Sydney Festival and others, alongside mainstream productions 
with state theatre companies and prime time TV.   

She is a passionate advocate for sustainable financial support and recognition of artistic practice, most 
recently working as Associate Director of Private Giving at the Arts Centre Melbourne. 

 

WENDY AVILOV Manager 

Wendy holds a Bachelor of Arts (Music) and a Graduate Diploma in Creative Industries (Arts and Cultural 
Management) and has spent twenty years working as an administrator and manager in the field of 
classical and chamber music. Wendy spent eight-and-a-half years working at Dmand, a small artist 
management and administration company (major client: The Ten Tenors), and two years with Musica Viva 
Australia, a national not-for-profit organisation that promotes chamber music, as the Queensland 
Education Manager. 
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OUR SUPPORTERS 

PARTNERS  
 
Flinders Quartet’s partnership community continues to strengthen as the quartet forges innovative 
relationships with commercial and creative partners to assist with delivering our mission of providing musical 
and education experiences, which reinvigorate chamber music engagement and invests in future 
advancement of the art form. 
 
In 2018, the in-kind sponsorship value remained steady at $17,500, with a projected increase over the next 
few years. Grants from our Government Partners and Trusts and Foundations increased dramatically, 
doubling our 2017 level to reach $106,000 in 2018.  Thank you for your belief and commitment to what we 
do. 
 
We greatly value our all of our partners. Flinders Quartet maintains rich, long-term relationships committed 
to delivering positively to our partner’s business and philanthropic objectives. We believe in mutually 
beneficial relationships which serve the community and both partner organisations. 
 

Helen Ireland with some of FQ’s supporters 
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GOVERNMENT PARTNERS 
 

  

 

TRUSTS & FOUNDATIONS 
 

 
 

 

 
 

 

 

 

VENUE PARTNERS 
 

 

  

 
Collins Street Baptist Church 

 
QUARTET PARTNERS 
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DONORS  
Flinders Quartet donors are a vital part of the FQ community, supporting the quartet’s pursuit of 
uncompromised artistic excellence, art form renewal, and community engagement. We are truly grateful 
to the many individuals and private trusts and foundations who choose to contribute to Flinders Quartet’s 
program of activities.  

We also recognise the extraordinary commitment of our Patrons and donors through the Patrons Giving 
Circle program. Members of the program are invited to special events throughout the year which given 
them intimate access to quartet.  

In 2018, these events included an exclusive event held at Julian Burnside and Kate Durham’s home. We 
also offered free access to the Composer Development concert and rehearsals, as well as pre-
performance talks, and intimate post-concert suppers with the artists and guest artist. 

Flinders Quartet extends their thanks to the generosity and investment of the FQ Patron Giving Circle 
members. 

  
CHAIR SPONSORS 
 
First violin - Julian Burnside AO QC 

Second violin - 

Viola - Peter and Leila Doyle (half chair) 

Cello Chair Syndicate - Chris Arnold and Margot Costanzo, Beth Brown and Tom Bruce AM, Dr Terry Cutler, 
David and Kaye Birks 

 
PLATINUM PATRON   $20,000+ 

Julian Burnside AO QC 

David and Kaye Birks 

 
GOLD PATRON   $10,000+ 

Andrew Dixon 

Kim Williams AM

 
SILVER PATRONS   $5,000+ 

Peter and Leila Doyle 

Anthony Adair and Karen McLeod Adair 

John and Chris Conquest 

Beth Brown and Tom Bruce AM 

Philip Bacon AM 

Yvonne von Hartel AM and Robert Peck AM, peckvonhartel architects 

Carrillo and Ziyin Gantner 

Krystyna Campbell-Pretty 

Anonymous [1]
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PATRONS CIRCLE   $1,000+

Chris Arnold and Margot Costanzo 

Sylvia Geddes 

Helen Brack 

Robert Heathcote and Meredith King 

John and Sue Warburton 

Valerie Lindell 

Dr Terry Cutler 

Peter Kingsbury 

Brian and Esther Benjamin 

Baillieu Myer AC 

Geoff and Jan Phillips 

Scarlet’s Fund  

Dr Garry Joslin and Prof Dimity Reed AM 

Mary Vallentine AO 

Dr Cyril Curtain 

Sieglind D'Arcy 

Morag Fraser

 

PATRONS   up to $999

Richard Gubbins 

David and 
Elizabeth Thompson 

Janet McDonald 

Dr Barry Jones AC 
and Rachel Faggetter 

Brad and Maggie 
Robinson 

Geoff Hayes 

Malcolm and Janet 
Cole 

John Smyth 

Marion and Michael 
Webster 

Hon Clive Tadgell 
AO and Chris Tadgell 

Barbara Moriarty 

Kingsley Gee 

Barbara Reed 

Nicholas Garnham 

Greg Coldicutt 

David and Judy 
Cotterill 

Anne Patterson 

Stephen Snelleman 

Peter Marks and 
Sheela Edwards 

Barry and Judy 
Hocking 

Brendan Murphy 

Joyce Evans 

Helen Hewison 

Marilyn Kerry 
Willis 

Joanna Baevski 

Margot Breidahl 

Kurt Esser 

Philip and Jean 
Jonnes 

Graham Anderson 

Julien Voraz 

Lorna Henry 

Tim Rowley 

Erin Lisk 

Jen Butler 

Vincent Edwards 

Cope Williams 
Winery 

Louise Ray 

Stephen Whately 

Sarah Curro 

Helen Murdoch 

Nick and Heather 
Safstrom 

Calvin Crisp 

Faye Goldsmith and 
Margaret Dowling 

Greg and Jenny 
Lindsay 

Kate Tribe 

Andrew Anderson 

Irene Kearsey and 
M. J. Ridley 

Nancy Lane 

Jet Shoon Chong 

Barbara Kilfoyle 

Frederic Pomeranz 

Frances Higgins 

Matthew Bond 

Naomi Brown 

Samuel McLean 

Hywel Sims 

Sandra Dent 

Di Bresciani 

Judith and 
Alasdair McCallum 

John and Irene 
Garran 

Anonymous [5]
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FINANCIAL SUMMARY 

PROFIT AND LOSS STATEMENT      
Income     2017 2018 
Performance Fees $40,698  $34,987  
Ticket Sales $30,866  $31,638  
Corporate Sponsorship $0  $0  
Government Funding $48,500  $61,000  
Private Donations $151,935  $106,827  
Trusts & Foundations $7,500  $56,250  
Royalties $514  $250  
CD Sales $1,528  $875  
Digital recording sales $127  $0  
Masterclasses $2,000  $0  
Travel Allowances $73  $0  
      
Total Income $283,741  $291,827  
      
Expenses     
Accounting/Bookkeeping Fees $2,100  $2,300  
Bank Fees $613  $151  
Bad Debts $75  $0  
Fees $397  $214  
Gifts $0  $355  
Membership Fees $260  $260  
Postage $1,850  $419  
Public Liability & Equipment Insurance $1,104  $2,026  
Travel Insurance $733  $736  
Stationery $114  $233  
APRA Fees $233  $134  
Box Office Fees $2,717  $2,873  
Composition & Arrangement Fees $32,000  $11,000  
Guest Artist Fees $6,200  $14,000  
Guest Artist Per Diums $375  $115  
Printed Programs $641  $791  
Production Expenses $2,110  $5,225  
Sheet Music $348  $1,576  
Venue Hire - Performance $8,155  $8,528  
Venue Hire - Rehearsal $952  $1,648  
Venue Hire - Deposits Paid $730  $0  
Philanthropic Development Fees $12,760  $15,342  
Patron's Circle $302  $111  
Subscriber Events $155  $3,109  
Post-Concert $637  $1,032  
Advertising $7,187  $11,782  
Artwork Design $1,480  $2,923  
Photography $1,501  $2,000  
Styling for Photo Shoots $0  $0  
Printing $2,954  $4,042  
Promo CDs $646  $0  
Promo concert tickets $0  $145  
Publicity $0  $0  
Audio & Video Recording $2,333  $3,974  
Audience Development $1,055  $495  
Website $549  $631  
Recording & CD Production $4,150  $5,752  
Wholesale CDs $628  $1,786  
Digital Download costs $446  $44  
Airfares $5,516  $9,141  
Accommodation $344  $1,435  
Ground Transport & Parking $1,468  $2,172  
Staff Training Expenses $1,200  $687  
FQ musician fees $125,950  $129,951  
FQ musician travel allowance $1,578  $1,400  
FQ manager fees $31,275  $32,018  
Immediate Write Offs $5,785  $0  
      
Total Expenses $271,606  $282,558  
      
Surplus $12,135  $9,269  



  

2018 ANNUAL REPORT                                22  

CONTACT US  
  

 

Postal Address:  
PO Box 12301 A’Beckett St 
Melbourne VIC 8006 
 
 
 
Email:  
admin@fllindersquartet.com 
 
 
 
Phone: 
General enquiries: Wendy Avilov 0417 798 523 
 
 
 
Website: 
www.flindersquartet.com 
 
 
 
Follow Us:   
 

 
 

 

 
 
 

 

 

  
https://twitter.com/FlindersQtet 
 

  

  
https://www.facebook.com/flindersquartet 
 

    

      

  

https://www.instagram.com/flindersquartet/ 
 

    

  
 


