
Colac Otway Performing Arts Centre ~ Wednesday 27 September, 11.00am
Melbourne Recital Centre, Salon ~ Thursday 28 September, 7.00pm

Montsalvat Barn Gallery ~ Sunday 1 October, 2.30pm
Wesley of Warragul ~ Saturday 7 October, 7.30pm
Daylesford Town Hall ~Sunday 8 October, 2.30pm

FRANZ SCHUBERT 1797-1828
Winterreise, D.911, Op. 89 (composed 1827)
A selection of songs arranged for string quartet by Calvin
Bowman
x

This arrangement has been commissioned for Flinders Quartet by Kaye
Birks as a tribute to her husband, David, in recognition of his loving
support over the last 50 years; and of their joint support of Flinders
Quartet since 2006.

I. Auf dem Flusse (On the River)
II. Im Dorfe (In the Village)
III. Der stürmische Morgen (The Stormy Morning)
IV. Der Leiermann (The Hurdy Gurdy Man)

On the River
You who thundered so cheerfully,
You clear, untamed river,
How quiet you have become,
Give no word of farewell.
x

With a hard stiff crust
You have covered yourself,
Lie cold and unmoving,
Outstretched in the sand.
x

In your covering I inscribe
With a sharp stone
The name of my sweetheart
And the hour and day, as well.
x

The day of the first greeting,
The day on which I left;
Around name and figures winds
A broken ring.
x

My heart, in this stream
Do you now recognize your image ?
And under its crust
Is there also a raging torrent ?

In the Village
The dogs are barking, the chains are rattling;
The people are sleeping in their beds,
Dreaming of things they don't have,
Refreshing themselves in good and bad.
x

And in the morning all will have vanished.
Oh well, they had their share of pleasure
And hope that what they missed
Can be found again on their pillows.
x

Drive me out with your barking, you vigilant dogs,
Don't let me rest when it's time for slumber.
I am finished with all my dreams.
Why should I linger among the sleepers ?

The Stormy Morning
How the storm has torn asunder
The heavens' grey cover !
The cloud tatters flutter
Around in weary strife.
x

And fiery red flames
Dart around among them;
That's what I call a morning
That really fits my mood !
x

My heart sees in the heavens
Its own image painted -
It's nothing but the winter,
Winter cold and wild !

The Hurdy-Gurdy Man
Over there beyond the village
Stands an organ-grinder,
And with numb fingers
He plays as best he can.
x

Barefoot on the ice,
He totters here and there,
And his little plate
Is always empty.
x

No one listens to him,
No one notices him,
And the dogs growl
Around the old man.
x

And he just lets it happen,
As it will,
Plays, and his hurdy-gurdy
Is never still.
x

Strange old man,
Shall I go with you ?
Will you play your organ
To my song
x

Translation by Celia Sgroi

Calvin Bowman has arranged four iconic songs composed by
Schubert and set to poems by Wilhelm Müller. Winterreise
(Winter Journey) comprises 24 songs and, along with Schubert's
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other much loved song cycle, Die schöne Müllerin, still holds
prime position in this genre 200 years later.
It is no surprise to know that Schubert’s love of poetry was
pivotal to his development as a composer. The words of a poem
engendered a tune. Harmony and modulation (change of key)
were then suggested by the contours of the melody. What
makes these songs so evocative and magical is the way Schubert
depicts the external material: the hurdy gurdy; the storm; the
spinning wheel or the rippling of water.
One of Schubert’s last jobs was the corrections on the second
part of this cycle. The words themselves are fairly grim in their
outlook but with Schubert’s hand, they become heartbreaking.
Elena Gerhardt said of Winterreise, "You have to be haunted by
this cycle to be able to sing it."
As a string quartet, it may seem acquisitive of a quartet to
arrange even more for our group, because we have four major
works for us already, but the chance to try and extend
Schubert’s sound world for these pieces was too great a
temptation.
x

RICHARD MILLS AM 1949-
String Quartet No. 4 Glimpses from my book of Dada
(composed 2010)
x

Commissioned with assistance from the Australia Council and dedicated
to Flinders Quartet on their tenth birthday
x

I. The circumspect Ibis
II. The rise of the airheads in public life
III. Rêve circulaire du Wombat
IV. Rare umbrella dance of Molly Hourigan
V. Scheming and latte drinking
VI. The octopus quadrille
VII. Dulcie Holland says No
VIII. Anti Tango from Berlin as Premonition of invasion by Russian
Herbalists
IX. Prayer for Nonna Thora
x

Written for Flinders Quartet on their tenth birthday and
commissioned with help from the Australia Council, this work is
one Richard had wanted to write for years and is based on his
observations of life and people. The Dada movement began
around 1916 with a group of artists, including Hugo Hall and
Tristan Tzara, who denounced war and rejected what they saw
as the meaninglessness of the modern world. It was a movement
which posed the difficult questions about society and even more
difficult questions about the function of art and its purpose.
x

Most of the movement titles are self-explanatory. The
circumspect Ibis comes from a holiday in Broadbeach where a
particular ibis viewed everything with suspicion. Richard has a
great fondness for wombats, and Rêve circulaire du Wombat was
inspired by a wombat called Elspeth at the Healesville Sanctuary
burrowing madly and looking for food. Molly Hourigan was a
neighbour who liked to dance in the rain while Scheming and
latte drinking is a celebration of those glorious coffee
conversations full of froth and bubble to the accompaniment of
the espresso machine. The octopus quadrille comes from a line
from Richard’s piece The Little Mermaid, a line the late Dorothy
Porter particularly enjoyed. Dulcie Holland says No is based on
Dulcie Holland’s aversion to fifths, which appear aplenty in this
movement! Anyone who has studied theory through the AMEB
system will be familiar with the brightly coloured text books and
she has educated many generations of budding musicians in this
way. She was also a very talented composer in her own right.
The Anti Tango refers to a dream Graham Koehne’s mother had

in which she believed we were being invaded by Russian
Herbalists. The Prayer for Nonna Thora was written after her
passing.
x

Richard Mills is one of Australia’s most renowned, respected and
loved composers. His operas Batavia, Love of the nightingale,
Summer of the Seventeenth Doll, and St Mark’s Passion have
earned him many accolades and prizes including Helpmann and
Green Room awards. Comfortable in many guises (conductor,
director, composer, musician) his wit, intelligence and vivacious
personality is immaculately displayed in his chamber works.
x

First performed by Flinders Quartet in 2010, this is the second
season of performances of this work.

INTERVAL

FRANZ SCHUBERT 1797-1828
String Quartet No. 14 in D minor (D. 810) Death and the
Maiden (composed 1826)
x

I. Allegro
II. Andante con moto
III. Scherzo. Allegro molto
IV. Presto
It’s interesting that some of Schubert’s most beloved chamber
music is based on his songs. In the ABC Classic FM Top 100
chamber music countdown, this piece was voted at number five
and Schubert had half of the top ten listings. So, it might be
worth revisiting the short poem by Matthias Claudius that
Schubert set in 1817. Here are two different translations:
The Maiden:
Away, you! Ah, away, you!
Go, Grisly skeleton!.
I am so young, I pray you!
So, touch me not, begone!

Death:
Give me thy hand, O fair and delicate thing!
A friend, I come to ease thy weeping.
Good courage take, I have no sting,
But gentle arms to hold thee sleeping.

The Maiden:
Pass me by! Oh, pass me by!
Go, fierce man of bones!
I am still young! Go, rather,
And do not touch me.
And do not touch me.

Death:
Give me your hand, you beautiful and tender form!
I am a friend, and come not to punish.
Be of good cheer! I am not fierce,
Softly shall you sleep in my arms!

In Schubert’s song, the first stanza is all rather fluttery agitation;
Death, in the second stanza, sings a chorale which is implacable
and yet very gentle. Schubert miraculously gives the impression
that Death, calmly consolatory, deeply sympathises with she
whom he has come to steal away. The melody line often consists
of a single repeated note, woven around with the piano’s tolling
chords.
Six years after composing the song, Schubert contracted a
serious illness; the historical record is coy but it was almost
certainly syphilis. Prior to penicillin this was, of course, a death



sentence. He spent most of 1823 housebound, which was usually
something doctors recommended as part of a cure, and which in
any case was safer than entrusting oneself to a stay in hospital.
His health slowly recovered, and he had lengthy periods of
respite, but he was never totally well again. And the following
year he began to compose this quartet. Unlike his normal
practice, he didn’t finish it immediately, but completed it in
1826. It may sound like a romantic myth if we observe that
Schubert wrote the piece under the shadow of death, but of
course it’s not. There can be no doubt that he knew perfectly
well that his illness would, sooner rather than later, be terminal.
In a letter to a friend he wrote:
Think of a man whose health can never be restored, and for
whom from sheer despair makes matters worse instead of better.
Think, I say of a man whose brightest hopes have come to
nothing, to whom love and friendship are but torture, and whose
enthusiasm for the beautiful is fast vanishing; and ask yourself if a
man is not truly unhappy.

The quartet opens with an arresting, bare unison, and the bulk
of the first movement is dense and darkly frenetic. The only
relief is the beautiful second theme. As so often in Schubert’s
music, this is a ray of sunshine: but it is so at odds with the
prevailing mood that it struggles unequally against it, and it is no
surprise when it is subsumed in the drama.
The work’s centre of gravity is the slow movement. This is a
magnificent set of variations around the Death music from the
second stanza of the song. It’s less frequently realised, however,
that Schubert quotes the song in the following two movements
as well. The last movement is breathless, relentless and
humourless. As in the first movement, the second main theme is
a brief ray of sunshine, but it is deceptive. The music here is a
quotation from Schubert’s 1815 song Erlkönig, a setting of
Goethe’s poem about a feverish child hallucinating that the Erl
King – Death – has come to fetch him. The Erl King’s entreaties
to the child grow steadily more insistent, and the child’s frantic
father attempts to comfort him, but the song ends starkly with
the simple statement ‘In his arms the child was dead’.
The lyrical music Schubert quotes in the quartet is sung by the
child as he frantically asks ‘Father, can’t you see the Erl King?’.
The parallel with Death and the Maiden is obvious. As is the
parallel with Schubert’s own situation. Unlike the Trout quintet,
then, the present work isn’t one where the song has been
superimposed upon the structure (this is not, incidentally, a
criticism of the Trout). Rather, the quartet has the song at its
heart. Not for nothing has Dietrich Fischer-Dieskau, among
others, described the work in its entirety – not just the last
movement – as a dance of death.

Notes copyright © 2017 Flinders Quartet and Alastair McKean. All rights reserved.

FLINDERS QUARTET

“... Flinders Quartet displays a tight ensemble with exemplary
intonation ... We are indeed fortunate to have resident in Australia a

quartet of this very high calibre.” — CLASSIKON, July 2017
Flinders Quartet (FQ) is instantly recognisable as one of
Australia’s most loved chamber music ensembles. A quartet for
the twenty-first century, FQ continues its second decade with
acknowledged musical skill and maturity. Their dynamic and
stirring performances of a full spectrum of repertoire have
audiences and critics articulating their esteem, and the quartet is
now a highly-respected force in Australian chamber music.
FQ regularly commissions and premieres works by Australian
composers. In 2017, the quartet premiered a new work by Calvin

Bowman and arrangements by Iain Grandage and John Rotar;
and revisited commissioned works by Peter Sculthorpe and
Richard Mills. In their ongoing mission to further the Australian
tradition of chamber music, FQ has previously commissioned
and premiered works by Katy Abbott, Ross Edwards, Elena Kats-
Chernin, Stuart Greenbaum, Paul Dean, Paul Grabowsky,
Andrew Ford, Ian Munro and Tom Henry. In 2016, FQ launched
its inaugural composer workshop initiative, working with
emerging Australian composers.

Vanguards of the Melbourne chamber music scene, FQ initiated
their own annual subscription series in 2002. The series has
gained momentum each year, and the quartet now enjoys
programming and presenting their own season in four
Melbourne venues.

FQ’s first commercial CD release, Reinventions with Genevieve
Lacey, met with critical and popular acclaim and was re-released
on the ABC Classics label in 2015, reaching #1 on the ARIA Core
Classical Album Chart. Also on the ABC Classics label is their
ARIA-nominated 2011 release, Fandango, with Karin Schaupp,
and 2015 release Intimate Voices: Sibelius String Quartets. In late
2017, FQ will release a CD of four Australian works
commissioned and/or premiered by the quartet.

The members of Flinders Quartet have a steadfast commitment
to the development of Australian chamber music, musicians and
audiences. As teachers and mentors they regularly work with the
Australian Youth Orchestra and its developmental programs for
young chamber groups. They also work with the Victorian
Amateur Chamber Music Society, and are regularly invited to
tutor at secondary and tertiary institutions throughout Australia
including the University of Melbourne.

flindersquartet.com

Want to get in touch with Flinders Quartet?
E: admin@flindersquartet.com

T: 0417 798 523 Wendy Avilov, Manager

FLINDERS QUARTET'S 2018 MELBOURNE SEASON
SAVE THE DATES!

x

Flinders Quartet's 2018 season is a feast of Mendelssohn and
squeezes every aspect of his music into the season's

concerts: his string quartets, his songs and the quintessential
A Midsummer Night’s Dream incidental music. Join us!

X

Melbourne Recital Centre, Salon concerts:
Wednesday 28 February & Thursday 8 November

concerts commence at 7.00pm
X

Montsalvat concerts:
Sunday 25 February, Sunday 22 July & Sunday 11 November

concerts commence at 2.30pm
X

Hawthorn Arts Centre Gala concert:
Thursday 26 July, 7.30pm

X

Collins Street Baptist Church concerts:
Tuesday 27 February, Tuesday 24 July & Tuesday 13 November

one-hour lunchtime concerts commencing at 1.00pm
X

Visit flindersquartet.com for full information

http://www.flindersquartet.com/composerworkshop
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