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THIS AFTERNOON’S PRE CONCERT:  
Candice Yang, Mia Berlin, Indyana Kippin and Chang Il Yoo from the Victorian College of the Arts Secondary 

School performing the last movement of Dvořák's String Quartet No. 12 in F major, Op. 96 'American' 
 

Flinders Quartet dedicate this concert to the memory of Betty Amsden AO DSJ. We will continue to 
be inspired by her for many years to come. 

 
WOLFGANG AMADEUS MOZART (1756-1791) 
Duo for Violin and Viola in G major, K.423 (composed 
1783) 
 

I. Allegro 
II. Adagio 
III. Rondeau. Allegro 
 

It’s quite an interesting story that led to Mozart 
composing his two duos for violin and viola in 1783. 
Michael Haydn (younger brother of Franz Joseph) was in 
a difficult position with his then-employer the 
Archbishop of Salzburg, Hieronymus Colloredo, who 
also happened to be a former employer of Mozart; an 
employer who he had parted from on extremely bad 
terms! Haydn was very ill and couldn’t complete a 
commission by the Archbishop for a set of six duos for 
violin and viola. Mozart really wanted to help his friend 
and so agreed to secretly take on the project. He was 
very careful to write in the style of Michael Haydn and 
the Archbishop was none the wiser. 
 

Mozart was a master of both the violin and viola, but it 
is said that his preference was for the latter. His love of 
the viola is very evident in the Duo in G; he features 
both instruments equally instead of giving the viola 
merely an accompanying role, which was quite usual at 
the time. 
 

The first movement features a lively conversation 
between the two instruments and is very rich in texture 
for a duet. The stunning middle Adagio movement is 
extremely lyrical and aria-like, and is an example of how 
the composer’s love of opera infused much of his 
instrumental works. The work concludes with an 
uplifting and charming rondo. Although Mozart went to 
great lengths to reflect the style of his colleague, the 
Mozart that we know and love still shines through in this 
masterful work. 

CALVIN BOWMAN 1972- 
String Quartet in two movements (composed 2017) 
Commissioned for Flinders Quartet by Julian Burnside AO QC 
xx 

Calvin Bowman has earned his reputation as the 
‘Schubert of the South’ through his own collection of 
songs, now numbering over eighty. The first Australian 
to graduate from the University of Yale with a Doctorate 
of Musical Arts, he has worked with many of Australia’s 
leading ensembles and gained international notoriety 
with his song Now Touch the Air Softly, recorded by 
Emma Matthews with the Monte Carlo Philharmonic 
Orchestra for Deutsche Grammophon. 
 

“As a composer, I have been described as a 'radical 
conservative' on more than one occasion. I wear this 
moniker as a badge of honour whilst being fully 
cognizant of the fact that it carries great 
responsibilities.” 
 

Bowman has been much influenced by the English 
pastoralists and his beloved Bach. His art songs have 
been lauded for their careful craftsmanship and beauty. 
He is a laureate of the Ned Rorem Award for Song 
Composition, the Diana Barnhart American Song 
Competition, and the English Poetry and Song Society 
Artsong Award.  
 

Bowman has been closely associated with Flinders 
Quartet since its inception; most notably for his 
commission Homage to Mozart included on the group’s 
first commercial release, Reinventions. His song cycle 
The Curly Pyjama Letters with spoken voice was 
premiered with Vince Jones in 2012 and will be 
recorded and released in the near future. 
 

Bowman’s first string quartet has been in planning for 
many years. With the idea planted by Julian Burnside 



 

flindersquartet.com 

after the success of The Curly Pyjama Letters nearly five 
years ago, Flinders Quartet is incredibly privileged to 
have the opportunity to premiere such an important 
work.  
 

Bowman writes: 
 

“My String Quartet has been a long time coming. I feel 
the weight of history in this medium more than any 
other. 
 

The piece is in two movements. The first is in so-called 
sonata form. The second is divided into two sections, 
the first of which is a brooding 'Nocturne'. The second 
is a set of six variations based on an original theme.” 
 
CARLOS GUASTAVINO 1912-2000 
El Sampedrino  originally for voice and piano, arranged for string 
quartet by Iain Grandage 
Vidala del secadal  originally for voice and piano, arranged for 
string quartet by Iain Grandage 
Romance Argentinos for two pianos, Op. 2, No. 1 Las 
Niñas de Santa Fe  arranged for string quartet by John Rotar 
 

Known by many as the ’Schubert of the Pampas’, Carlos 
Guastavino is to Argentina what Schubert is to Austria.  
 

As revealed in a 1968 interview, chamber music better 
reflected his personality. Guastavino said:  
 

“You know why? I express myself better in chamber 
works. In addition, I am not pretentious, you see? I 
adore singing and when a see a verse, I feel the music 
inside of me. There’s a kind of automatic aesthetic 
conversion.” 
 

This tendency to work in the smaller form may be why 
Guastavino didn’t enjoy the same degree of fame as 
other Argentine composers, Ginastera and Piazzolla. His 

idea of a successful song was one that people would 
sing in the streets without knowing who wrote it.   
 

Despite having less international recognition than his 
compatriots, he was extremely popular in his home 
country and managed to survive almost solely on his 
royalties, needing very little additional income.  
 

Guastavino was never swept up in the trends of 
composition or the need to be popular (which he most 
certainly was). When asked about twelve tone music or 
dodecaphony, he proclaimed:  
 

“All of that is nonsense! I say it, I shout it to the whole 
world. Music, real music is harmony melody and 
rhythm, perfectly to-nal. It’s the only way to make 
music. The rest are hoaxes, they’re lies.” 
 

Despite his home turf popularity, he suffered greatly at 
the hands of the critics and had a long period of silence 
and disillusionment from 1975 to 1987.  
 

Guastavino wrote of his music:  
 

“I write for everyone. Perhaps there is a nucleus of 
people I do not reach; they are the new composers, 
those young fellows who are following a new 
tendency.” 
 

When asked if he would be content if his music were 
not played he replied, “No, No, I would be very sad 
because I would be a dead composer.” 
 

Notes copyright © 2017 Flinders Quartet. All rights reserved. 
 

Want to get in touch with Flinders Quartet? 
W: flindersquartet.com      

E: admin@flindersquartet.com 
T: 0417 798 523 Wendy Avilov, Manager 

 
Flinders Quartet profoundly values the support of its sponsors, patrons and advisors, some of who are 
acknowledged below. A full list is available at flindersquartet.com 
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