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WOLFGANG AMADEUS MOZART 
1756-1792 
String Quartet No. 14 in G major, K.387 
(composed 1782) 
 
I. Allegro vivace assai 
II. Menuetto 
III. Andante cantabile 
IV. Molto allegro 
 
Mozart had just heard Haydn’s Opus 33 set of 
quartets in Vienna in 1781 and he was immediately 
inspired to compose for quartet again. This dedication 
to his muse reveals a self-deprecating humanness in 
Mozart that is often overlooked. He reveals the agony 
of the long creative endeavour. These works had 
numerous rewrites and he was often working on more 
than one string quartet at a time. 
 
Haydn heard these works for the first time at Mozart’s 
home. According to a letter Leopold wrote to his 
daughter, Nanerl, Haydn had declared, "Before God, 
and as an honest man, I tell you that your son is the 
greatest composer known to me either in person or by 
name. He has taste, and, what is more, the most 
profound knowledge of composition."  
 
To my dear friend Haydn, 
A father who had resolved to send his children out 
into the great world took it to be his duty to confide 
them to the protection and guidance of a very 
celebrated Man, especially when the latter by good 
fortune was at the same time his best Friend. Here 
they are then, O great Man and dearest Friend, these 
six children of mine. They are, it is true, the fruit of a 
long and laborious endeavor, yet the hope inspired in 
me by several Friends that it may be at least partly 
compensated encourages me, and I flatter myself that 
this offspring will serve to afford me solace one day. 
You, yourself, dearest friend, told me of your 
satisfaction with them during your last Visit to this 
Capital. It is this indulgence above all which urges me 
to commend them to you and encourages me to hope 
that they will not seem to you altogether unworthy of 

your favour. May it therefore please you to receive 
them kindly and to be their Father, Guide and Friend! 
From this moment I resign to you all my rights in 
them, begging you however to look indulgently upon 
the defects which the partiality of a Father's eye may 
have concealed from me, and in spite of them to 
continue in your generous Friendship for him who so 
greatly values it, in expectation of which I am, with all 
of my Heart, my dearest Friend, your most Sincere 
Friend, 

W.A. Mozart 
 
The first movement is at the same time conversational 
and operatic showing Mozart in his comfort zone. The 
themes are characterised by lightning quick dynamic 
changes and emphasis on chromatic movement. 
These elements are used in the other movements in a 
bold step towards unifying the piece. The quirky 
second movement with its off beat accents and 
chromatic movement gives a nod to the musical 
humour of Haydn. It may not seem so hilarious now, 
but at the time, it was a musical riot. This jaunt is 
followed by the emotional gravitas of the third 
movement. With the surety and comfort of C major, 
Mozart weaves his magic spell and delivers a 
poignant and heartfelt centre, worthy of his master. 
The fugal last movement is reminiscent of his 
symphony No. 40 (Jupiter). The writing of a true 
genius with the last tip of the hat to Haydn’s “Joke” 
quartet in the final bars. 
 
 

DMITRI SHOSTAKOVICH 1906-1975 
String Quartet No. 5 in B flat major, Op. 92 
(composed 1952) 
 
I. Allegro non troppo 
II. Andante – Andantino – Andante – Andantino – 
Andante  
III. Moderato – Allegretto – Andante  
 
Dmitri Shostakovich had what most composers would 
dream of: a string quartet to perform all his quartets 
and rehearse them under his watchful ear. The 
Beethoven Quartet was formed in 1923 and were with 



 

Shostakovich throughout his career. His 11th - 14th 
quartets are dedicated to the individual members, but 
this one is dedicated to all four and bears the 
inscription: 
 
“This Quartet has been composed to mark the 30th 
anniversary of the Beethoven String Quartet and is 
dedicated to the artists, its members. Dear friends, 
please accept this modest gift as a testimony of my 
admiration of your wonderful art, of my deep gratitude 
for your splendid performance of my works and my 
great love for you all.”  
 
It was to wait one year for its premiere, paired with his 
fourth quartet in 1953, after Stalin’s death. 
Shostakovich is often accused of cowardice in his 
acceptance of the criticism of the authorities. (His 
music was likened to a piercing road drill or a musical 
gas chamber.) But what were his options? He was in 
constant fear of his own life and the disappearance of 
loved ones was a grim reminder of the consequences 
of his actions. It was in these works, his most 
intimate, that he felt the ability to write more freely. 
 
Shostakovich was still married to his beloved Nina 
(whom he married, divorced and remarried) but 
interestingly, he used a direct quote from a 
composition for clarinet, violin and piano by one of his 
extramarital affairs, Galina Ustvolskaya. Indeed, a 
young Shostakovich revealed quite libertarian views 
about marriage to his mother in a letter stating that, 
“... the best thing imaginable would be a total 
abolition of marriage, of all fetters and duties in the 
face of love. But that is utopian of course.”  
 

The work begins, as with so much of his music, with 
two emotional ideas simultaneously. At once 
sarcastic, innocent, joyful, it suddenly descends into a 
brutal reminder of the regime at hand. We have been 
reminded while rehearsing this work of our time (in 
2013) with Ukrainian pianist, Dmitry Onishchenko. He 
told of his grandmother growing up at the same time 
as Shostakovich and she said it was like they were 
being beaten about the legs and told, “Your business 
is rejoicing! Your business is rejoicing!”. That image of 
forced jollity is certainly expressed in this first 
movement. 
 
The choice to use extremely high registers adds a 
fragility and a danger to the melody which matches 
the constant sense of anxiety in which Shostakovich 
lived for much of the time. The third movement 
showcases his signature irregular rhythms, playful 
interplay and ends with some of the most heart 
wrenching harmonic sequences in his repertoire. He 
knew the members of the Beethoven Quartet so well 
and this gift must have seemed like the musical crown 
jewels when they first played it through. Shostakovich 
wrote this work for a private audience, knowing there 
was a chance it wouldn’t ever be performed, but with 
the satisfaction that he was allowed to speak his 
musical mind as these chamber works tended to slip 
under the critical radar of the authorities. 
 

Notes copyright © 2016 Flinders Quartet. All rights reserved. 
 

Want to get in touch with Flinders Quartet? 
W: flindersquartet.com      

E: admin@flindersquartet.com 
T: 0417 798 523 Wendy Avilov, Manager 

Flinders Quartet profoundly values the support of its sponsors, patrons and advisors, some of who 
are acknowledged below. A full list is available at flindersquartet.com 
 

CHAIR SPONSORS 
First violin Julian Burnside AO QC  
Second violin Anthony Adair and Karen 

 McLeod Adair 
Viola Peter and Leila Doyle (half chair) 
Cello Chair Syndicate Anonymous [1],  
 Betty Amsden AO DJS, Chris Arnold 

 and Margot Costanzo, Beth Brown 
 and Tom Bruce AM, Dr Terry Cutler, 
 David and Kaye Birks 

 

GOLD PATRONS 
Julian Burnside AO QC 
Anthony Adair and Karen McLeod 

 Adair 
Peter and Leila Doyle 
Annamila (with special thanks to Julie Kantor) 

Chris Arnold and Margot Costanzo (with 
special thanks to the Australian Communities 
Foundation and the Gumnut One Fund) 
 

SILVER PATRONS 
Sylvia Geddes 
David and Kaye Birks 
Besen Family Foundation 
Betty Amsden AO DJS 
John and Chris Conquest 
 

PATRONS CIRCLE 
Beth Brown and Tom Bruce AM 
Helen Brack 
Justice John Middleton QC 
Robert Heathcote and Meredith King 
Sieglind D’Arcy 
Clive Tadgell AO and Chris Tadgell 

Peter and Helen Murdoch 
Carrillo and Ziyin Gantner 
John and Sue Warburton 
John Karkar QC and Sonja Karkar 
Valerie Lindell 
Dr Terry Cutler 
Peter Kingsbury 
Brian and Esther Benjamin 
Joyce Evans 
Jasmine Brunner 
Tania and James Hird 
Baillieu Myer AC 
Geoff and Jan Phillips 
Lady Primrose Potter 
Anonymous [1]

 

flindersquartet.com 


